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6 Preface to the First Edition 

while lamenting that he should so soon have departed. His numerous 
friends, those unknown brothers who hoped to obtain from him 
the solution to the mysterious Verbum dimissum (missing Word), 
will join with me in lamenting his loss. 

Having reached the pinnacle of knowledge, could he refuse to 
obey the commands of Destiny? No man is a prophet in his own 
country. Perhaps this old saying gives the occult reason for the 
convulsion produced in the solitary and studious life of a philo- 
sopher by the flash of Revelation. Under the influence of that divine 
flame, the former man is entirely consumed. Name, family, native 
land, all the illusions, all the errors, all the vanities fall to dust. And, 
like the phoenix of the poets, a new personality is reborn from the 
a s p .  That, at least, is how the philosophic Tradition would have it. 

My Master knew this. He disappeared when the fatal hour 
struck, when the Sign was accomplished. Who, then, would dare to 
set himself above the Law? As for me, in spite of the anguish of a 
painful but inevitable separation, I would act no differently myself 
if I were to experience today that joyful event, which forces the 
Adept to flee from the homage of the world. 

Fulcanelli is no more. But we have at least this consolation, that his 
thought remains, warm and vital, enshrined for ever in these pages. 

Thanks to him, the Gothic cathedral has yielded up its secret. 
And it is not without surprise and emotion that we learn how our 
ancestors fashioned the first stone of its foundations, that dazzling 
gem, more precious than gold itself, on which Jesus built his 
Church. All Truth, all Philosophy and all Religion rest on this 
unique and sacred Stone. Many people, inflated with presumption, 
believe themselves capable of fashioning it; yet how rare are the 
elect, those who are sufficiently simple, learned and skilful to 
complete the task ! 

But that is of little importance. It is enough for us to know that 
the wonders of the Middle Ages hold the same positive truth, the 
same scientific basis as the pyramids of Egypt, the temples of 
Greece, the Roman catacombs and the Byzantine basilicas. 

This is the overall theme of FulcaneIli's book. 
The hermeticists-those at least who are worthy of the name-will 

discover other things here. From the clash of ideas, it is said, light 

Preface to the First Edition 7 

bursts forth; they will recognize here that is from the confrontation 
of the Book and the Building that the Spirit is released and the 
Letter dies. Fulcanelli has made the first effort on their behalf; it is 
up to the hermeticists to make the last. The remaining way is short, 
but it is essential to be able to recognize it and not to travel without 
knowing where one is going. 

Is something further required? 
I know, not from having discovered it myself, but because I was 

assured of it by the author more than ten years ago, that the key to 
the major arcanum is given quite openly in one of the figures, 
illustrating the present work. And this key consists quite simply in 
a colour revealed to the artisan right from the first work. No 
Philosopher, to my knowledge, has emphasized the importance of 
this essential point. In revealing it, I am obeying the last wishes of 
Fulcanelli and my conscience is clear. 

And now may I be permitted, in the name of the Brothers of 
Heliopolis and in my own name, warmly to thank the artist, to 
whom my master has entrusted the illustration of his work. For it 
is indeed due to the sincere and scrupulous talent of the artist 
Julien Champagne that Le Myst2re des Cathkdrales is able to wrap 
its esotericism in a superb cloak of original plates. 

E. CANSELIET 

F.C.H. 

October 1925 
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PREFACE TO THE SECOND EDITION 

When Le Mystbre des Cathddrales was written down in 1922, 
Fulcanelli had not yet received the Gift of God, but he was so close 
to supreme Illumination that he judged it necessary to wait and to 
keep the anonymity, which he had always observed-more, perhaps, 
from natural inclination than from strict regard for the rule of 
secrecy. We must say, certainly, that this man of another age, with 
his strange appearance, his old-fashioned manners and his unusual 
occupations, involuntarily attracted the attention of the idle, the 
curious and the foolish. *Much greater, however, was the attention 
he was to attract a little later by the complete disappearance of his 
common presence. 

Indeed, right from the time that his first writings were compiled, 
the Master expressed his absolute and unshakeable resolve to keep 
his real identity in the background and to insist that the label given 
him by society should be unequivocally exchanged for the 
pseudonym-already familiar in his case-required by Tradition. 
This celebrated name is so firmly secured, even to the remotest 
future, that it would be absolutely impossible for any patronymic, 
even the most brilliant or most highly esteemed, to be substituted 
for it. 

One should at least realize that the author of a work of such 
high quality would not abandon it the moment it came into the 
world, unless he had pertinent and compelling reasons, long 
pondered, for so doing. These reasons, on a very different plane, 
led to the renunciation at which we cannot but wonder, since even 
the loftiest authors are susceptible to the fame that comes from the 
printed word. It should be said that the case of Fulcanelli is unique 
in the realm of Letters in our day, since it derives from an infinitely 
superior code of ethics. In obedience to this, the new Adept attunes 
his destiny to that of his exalted predecessors, who, like himself, 
appeared at their appointed time on the great highway like beacons 
of hope and mercy. What perfect filial duty, carried to the ultimate 
degree, in order that the eternal, universal and indivisible Truth 
might continually be reaffirmed in its double aspect, the spiritual 
and the scientific. Fulcanelli, like most- of the Adepts of old, in 
casting off the worn-out. husk of his former self, left nothing on the 
road but the phantom trace of his signature-a signature, whose 
aristocratic nature is amply shown by his visiting card. 

Anyone with knowledge of the alchemical books of the past will 
accept as a basic premise that oral instruction from master to pupil 
is the most valuable of all. Fulcanelli received his own initiation in 
this way, as I myself received mine from him, although I owe it to 
myself to state that Cyliani had already opened wide for me the 
great door of the labyrinth during that week in 191 5, when the new 
edition of his little work was published. 

In my introduction to the Douze Clefs de la Philosophie, I 
repeated deliberately that Basil Valentine was my Master's initiator, 
partly because this gave me the opportunity to change the epithet; 
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that is to say to substitute-for the sake of accuracy-first initiator 
for true initiator, which I had used before in my Preface to the 
Demeures Philosouhales. At that time I did not know of the very 
moving letter, which I shall quote a little later, which owes its 
striking effect to the warm enthusiasm and fervent expression of 
the writer. Both writer and recipient remain anonymous, because 
the signature bas been scratched out and there is no superscription. 
The recipient was undoubtedly Fulcanelli's master and Fulcanelli 
left this revealing letter among his own papers. It bears two crossed 
brown lines at the folds. from having been kept for a long time in 
his pocket book, which did not, however, protect it from the fine, 
greasy dust of the enormous stove going all the time. So, for many 
years, the author of Le Mystbre des Cathkdrales kept as a talisman 
the written proof of the triumph of his true initiator, which nothing 
any longer prevents me from publishing; especially since it provides 
us with a powerful and correct idea of the sublime level at which 
the Great Work takes place. I do not think that anyone will object 
to the length of this strange epistle, and it would certainly be a pity 
to shorten it by a single word : 

'My old friend. 

'This time you have really had the Gift of God; it is a great 
blessing and, for the first time, I understand how rare this 
favour is. Indeed, I believe that, in its unfathomable depth of 
simplicity, the arcanum cannot be found by the force of reason 
alone, however subtle and well trained it may be. At last you 
possess the Treasure of Treasures. Let us give thanks to the 
Divine Light which made you a participant in it. Moreover, 
you have richly degrved it on account of your unshakable 
belief in Truth, the constancy of your effort, your perseverence 
in sacrifice and also, let us not forget . . . your good works. 

'When my wife told me the good news, I was stunned with 
surprise and joy and was so happy that I could hardly contain 
myself. So much so, that I said to myself: let us hope that we 
shall not have to pay for this hour of intoxication with some 
terrible aftermath. But, although I was only briefly informed 

about the matter, I believed that I understood it, and what 
confirms me in my certainty is that the fire goes out only when 
the Work is accomplished and the whole tinctorial mass 
impregnates the glass, which, from decantation to decantation, 
remains absolutely saturated and becomes luminous like the 
sun. 

'You have extended generosity to the point of associating us 
with'this high and occult knowledge, to which you have full 
right and which is entirely personal to you. We, more than any, 
can appreciate its worth and we, more than any, are capable 
of being eternally grateful to you for it. You know that the 
finest phrases, the most eloquent protestations, are not worth 
as much as the moving simplicity of this single utterance: you 
are good, and it is for this great virtue that God has crowned 
you with the diadem of true royalty. He knows that you will 
make noble use of the sceptre and of the priceless endowment 
which it provides. We have for a long time known you as the 
blue mantle of your friends in trouble. This charitable cloak 
has suddenly grown larger and your noble shoulders are now 
covered by the whole azure of the sky and its great sun. May 
you long enjoy this great and rare good fortune, to the joy and 
consolation of your friends, and even of your enemies, for 
misfortune cancels out everything. From henceforth you 
will have at your disposal the magic ring which works all 
miracles. 

'My wife, with the inexplicable intuition of sensitives, had a 
really strange dream. She saw a man enveloped in all the 
colours of the rainbow and raised up to the sun. We did not 
have long to wait for the explanation. What a miracle! What 
a beautiful and triumphant reply to my letter, so crammed 
with arguments and-theoretically-so exact; but yet how far 
from the Truth, from Reality. Ah! One can almost say that 
he, who has greeted the morning star has for ever lost the use 
of his sight and his reason, because he is fascinated by this false 
light and cast into the abyss. . . . Unless, as in your case, a 
great stroke of fate comes to pull him unexpectedly from the 
edge of the precipice. 
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'I am longing to see you, my old friend, to hear you tell me 
about the last hours of anguish and of triumph. But be assured 
that I shall never to able to express in words the great joy 
that we have felt and all the.gratitude we have at the bottom 
of our hearts. Alleluia ! 
'I send you my love and congratulations' 

'Your old. . . . 
'He who knows how to do the Work by the one and only 

mercury has found the most perfect thing-that is to say he 
has received the light and accomplished the Magistery.' 

One passage may perhaps have disconcerted the attentive reader, 
who is already familiar with the main ideas of the hermetic prob- 
lem. This was when the intimate and wise correspondent exclaimed : 
'Ah! One can almost say that he, who has greeted the morning star 
has for ever lost the use of his sight and his reason, because he is 
fascinated by their false light and cast into the abyss.' 

Does not this phrase apparently contradict what I stated twenty 
years ago, in a study of the Golden Fleece,' namely that the star is 
the great sign of the Work; that it sets its seal on the philosophic 
matter; that it teaches the alchemist that he has found not the light 
of fools but the light of the wise; that it is the crown of wisdom; 
and that it is called the morning star? 

It may have been noted that I specified briefly that the hermetic 
star is admired first of all in the mirror of the art or mercury, 
before being discovered in the chemical sky, where it shines in an 
infinitely more discreet manner. Tom between my charitable duty 
to the reader and the need for preserving secrecy, I might have made 
a virtue of paradox, and, pleading arcane wonders, could then have 
recopied some lines written in a very old exercise book, after one 
of those learned talks by Fulcanelli. Those talks, accompanied by 
cold sweet coffee, were the delight of my assiduous and studious 
adolescence, when I was greedy for priceless knowledge : 

Our star is single and yet it is double. Know how to distinguish 
its true imprint from its image and you will observe that it shines 

Cf. Alchimie, p. 137. Published by J-J. Pauvert, Paris. 

with more intensity in the light of day than in the darkness of 
night. 

This statement corroborates and completes the no less categorical 
and solemn one made by Basil Valentine {Douze Clefs) : 

'Two stars have been granted to man by the Gods, in order to 
lead him to the great Wisdom: observe them. Oh man! and follow 
their light with constancy, because it is Wisdom.' 

Are they not the two stars shown in one of the little alchemical 
paintings in the Franciscan convent of Cimiez, accompanied by the 
Latin inscription expressing the saving virtue inherent in the night 
shining of the star? : 

'Cum luce salutem; with light, salvation.' 
At any rate, if you have even the slightest philosophic sense and 

take the trouble to meditate on the words of the undoubted Adepts 
quoted above, you will have the key with which Cyliani unlocks the 
door of the temple. But if you do not understand, then read the 
words of Fulcanelli again and do not go looking elsewhere for a 
teaching, which no other book could give so precisely. 

There are, then, two stars which, improbable as it may seem, are 
really only one star. The star shining on the mystic Virgin-who is 
at one and the same time our mother {mhe)  and the hermetic sea 
(mer)--announces the conception and is but the reflection of that 
other, which precedes the miraculous advent of the Son. For 
though the celestial Virgin is also called stella matutina, the morning 
star; though it is possible to see on her the splendour of a divine 
mark; though the recognition of this source of blessings brings joy 
to the heart of the artist; yet it is no more than a simple image, 
reflected by the mirror of Wisdom. In spite of its importance and 
the space given to it by the authors, this visible but intangible star 
bears witness to that other, which crowned the divine Child at his 
birth. The star which led the Magi to the cave at Bethlehem, as 
St. Chrysostom tells us, came to rest, before dispersing, on the 
Saviour's head and surrounded him with luminous glory. 

I will stress this point, although I am sure that few will thank me 
for it: we are truly concerned with a nocturnal star, whose light 
shines without great brightness at the pole of the hermeric sky. Tt is, 
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therefore, important, without allowing oneself to be led astray by 
appearances, to enquire about this terrestial sky mentioned by 
Vinceslas Lavinius of Moravia and dwelt on at length by Jacobus 
Tollius : 

'You will have understood what this Sky is, from the following 
little commentary of mine and by which the alchemical sky will 
have been disclosed. For : 

'This sky is immense and clothes the fields in purple light, 
'In which one has recognised one's stars and one's sun.' 

It is essential to consider well that the sky and the earth, although 
they are confused in the original cosmic Chaos, differ neither in 
substance nor in essence, but become different in quality, quantity 
and virtue. Does not the alchemical earth, which is chaotic, inert 
and sterile, contain nevertheless the philosophic sky? Would it 
then be impossible for the artist, the imitator of Nature and of the 
divine Great Work, with the help of the secret fire and the universal 
spirit, to separate in his little world the luminous, clear, crystalline 
parts from the dark, coarse and dense parts? Further, this separa- 
tion must be made, consisting in the extraction of light from darkness 
and accomplishing the work of the first of the Great Days of 
Solomon. It is by means of this process that we are able to know 
what the philosophic earth is and what the Adepts have named the 
sky of the wise. 

Philalethes, who in his Entrke ouverte au Palais f e r d  du Roi 
has dealt at greatest length on the practice of the Work, mentions 
the hermetic star and infers the cosmic magic of its appearance. 

'It is the miracle of the world, the assembly of superior virtues 
in the inferior ones. That is why the Almighty has marked it with 
an extraordinary sign. The Wise Men saw it in the east, were struck 
with amazement and knew at once that a King most pure had been 
born into the the world. 

'As for you, as soon as you see his star, follow it to the Cradle, 
where you will see the lovely Child." 

Then the Adept reveals the manner of operating : 
'Let four parts be taken of our fiery dragon, which hides our 
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magic steel in its belly, and nine parts of our lodestone; mix them 
together, by burning Vulcan, in the form of mineral water, on 
which a scum will float which must be removed. Throw away th 
crust, take the inner part, purge three times, by fire and by salt, 
which will be done easily if Saturn has seen his image in the mirror 
of Mars.' 

Finally Philalethes adds : 
'And the Almighty sets his royal seal on the Work and adorns 

it specially therewith.' 

The star is not truly a sign peculiar to the labour of the Great 
Work. It may be met with in a number of alchemical combinations, 
special procedures and spagyric operations of comparatively little 
importance. Nevertheless, it always has the same meaning, showing 
the partial or total transformation of the bodies on which it is fixed. 
A typical example is given us by Johann Friedrich Helvetius in 
an extract from his Golden Calf (Vitdus Aureus) which I trans- 
late : 

'A certain goldsmith of La Hay (whose name is Grillus), a 
practised disciple of alchemy, but a very poor man according to the 
nature of this science, some years ago2 asked my greatest friend, 
that is to say Johann Kaspar Knottner the dyer of cloths, for some 
spirits of salt prepared not in the ordinary manner. When Knottner 
asked whether this special spirits of salt was to be used for metals 
or not, Gril replied for metals. He then poured this spirits of salt 
on some lead, which he had placed in a glass receptacle used for 
preserves or food. Now, after a period of two weeks, there appeared, 
floating, a very strange and resplendent silvery Star, as though 
drawn with a compass by a very skilful artist, whereupon Gril, 
filled with immense joy, told us that he had already seen the visible 
star of the Philosophers, which he had probably read about in Basil 
(Valentine). I, myself, and many other honourable men looked with 
extreme amazment at this star floating on the spirits of salt, while, 
at the bottom, the lead remained the colour of ashes and swollen 

2  bout 1664, the year of the matchless first edition of the Vitulus 
Aureus. 
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like a sponge. However, after an interval of seven or nine days, this 
moisture of the spirits of salt, absorbed by the great heat of the 
July air, disappeared and the star went down to the bottom and 
rested on this spongy and earthy lead. This result caused amaze- 
ment to no small number of witnesses. Finally Gril assayed the part 
of this same ash-coloured lead which had the star adhering to it 
and he obtained from one pound of lead twelve ounces of assayed 
silver and from these two ounces, besides, two ounces of excellent 
gold.' 

This is Helvetius' story. I quote it in order to illustrate the 
presence of the sign of the star on all the internal modifications of 
bodies treated philosophically. However, I would not like to be the 
cause of any fruitless and disappointing work which might be 
undertaken by some enthusiastic readers, based on the reputation 
of Helvetius, the probity of the eye-witnesses and, perhaps too, on 
my constant concern for truth. That is why I draw the attention of 
those, wishing to repeat the process, to the fact that two essential 
pieces of data are missing in this account: namely, the exact 
chemical composition of the hydrochloric acid and the preliminary 
operations carried out on the metal. No chemist will contradict me 
when I say that ordinary lead, whatever it may be, will never take 
on the appearance of pumice stone by being subjected, cold, to the 
action of muriatic acid. Several preparatory operations are, there- 
fore, necessary to cause the dilation of the metal, to separate out 
from it the coarsest impurities and its perishable elements, in order 
to bring it finally, by means of the requisite fermentation, to that 
state of swelling which obliges it to assume a soft spongy structure, 
already showing a very marked tendency towards a profound 
change in its specific properties. 

Blaise de Vigen5re and Naxagoras, for example, have spoken at 
length of the expediency of a long preliminary cooking process. For 
if it is true that common lead is dead-because it has suffered 
reduction and because, as Basil Valentine says, a great flame will 
consume a little fire-it is none the less true that the same metal, 
patiently fed a fiery substance, will be reanimated; will little by little 
regain its lost activity and, from being an inert chemical mass, will 
become a living philosophic body. 

Preface to the Second Edition 

I The reader may be surprised that I have spent so much time on 
a single point of the Doctrine, even devoting the greater part of this 

I preface to it, and, in so doing, I fear that I may have exceeded the 
usual aim of writing of this kind. However, it must be obvious how 
logical it was for me to dilate on this subject which, I maintain, 
leads us straight into Fulcanelli's text. Indeed, right from the 
beginning my Master has dwelt on the primary role of the star, this 
mineral Theophany, which announces with certainty the tangible 
solution of the great secret concealed in religious buildings. This is 
the Myst2re des Cathddrales, the very title of the work which-after 
the 1926 printing, consisting of only 300 copies-we are bringing 
out in a second edition, augmented by three drawings by Julien 
Champagne and by Fulcanelli's original notes, collected just as they 
were without the least addition or alteration. The latter refer to a 
very agonizing question, with which the Master was concerned for 
a long time, and on which I shall say a few words in connection 
with the Demeures Philosophales. 

However, if Le Myst2re des Cathddrales needed any justification, 
it would be enough to point out that this book has restored to light 
the phonetic cabala, whose principles and application had been 
completely lost. After this detailed and precise elucidation and after 
the brief treatment of it, which I gave in connection with the ~ centaur, the man-horse of Plessis-Bourr6, in Deux Logis Alchi- 
miques, this mother tongue need never be confused with the Jewish ~ Kabbala. Though never spoken, the phonetic cabala, this forceful 
idiom, is easily understood and it is--at least according to Cyrano 
de Bergerac-the instinct or voice of Nature. By contrast, the 

I Jewish Kabbala is full of transpositions, inversions, substitutions 

I and calculations, as arbitrary as they are abstruse. This is why it is 
important to distinguish between the two words cabala and kabbala, 
in order to use them knowledgeably. Cabala derives from X K ~ B M ~ ~  
or from the Latin caballus, a horse; kabbala is from the Hebrew 
Kabbalah, which means tradition. Finally, figurative meanings like 
coterie, underhand dealing or intrigue, developed in modem usage 
by analogy, should be ignored so as to reserve for the noun cabala 
the only significance which can be assured for it. This is the one 
which FulcanelJi himself confirmed in such a masterly way by 

I 
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rediscovering the lost key to tht: Gay Science, the Language of the ~ 
Gods, the Language of the Birds. It is the language with which 
Jonathan Swift, that strange Dean of St. Patrick's, was thoroughly 
familiar and which he used with so much knowledge and virtuosity. 

Savignies, August 1957. I 

TO THE AMERICAN EDITION 

I purchased my first copy of Fulcanelli's Le Myst&re des Cathe- 
dral&~ from Brotherhood of Life bookstore in 1972. Since that time I 
have studied and reread this definitive work on words, symbolism and 
hermetic alchemy many, niany times. I consider my introduction to 
this great book as one of the beacons in my search for light. 

To you who now have the privilege of reading this magnificent 
work for the first time.. .you stand on the threshold of a unique and 
never-to-be-forgotten experience in the universe of word and letter. I 
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particularly wish to call to your attention pages 42 and 43. In my opin- 
ion, these paragraphs comprise some of the finest occult observations 
on the 'Traditional Kabbala' which have ever been hidden by the 
'Bark' of words. 

To you who have had the privilege of reading this book before, as 
well as those now reading it for the first time.. .you hold in your hands 
one of the finest editions of Le Mystgre des Cathedralis which has yet 
been published, for all of the 49 fine plates have been positioned in re- 
lation to the text for easy reference. As you study Fulcanelli's interpre- 
tations it will not be necessary to search for the plate that illustrates 
the text on that particular page. 

To all fellow Argonauts.. .Le Mystgre des Cathedralis is certainly a 
major fragment of the 'Golden Fleece' for which we all search.. .be- 
ware of the Alchemical Dragon and may God guide your steps. 

ROY E. THOMPSON, JR. 
Albuquerque, New Mexico, 1984 

INTRODUCTION BY WALTER LANG 

TWO UNIVERSES: the universe of science and the universe of 
alchemy. 

To the scientist, alchemy is a farrago of medieval nonsense 
which enlightened materialist method has rightly consigned to the 
discard. 

To the alchemist, the scientific universe is no more than an 
abstraction from a much greater whole. 

Behind science, says the alchemist, there is Science. All 
unsuspected, except by a negligible few in every age, there exists a 
technology of noumena as superior to the technology of phenomena 
as a supernova is to a candle flame. 
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To the alchemist, all the phenomena of the universe are combina- 
tions of a single prime energy inaccessible to ordinary senses. Only a 
minute cross section of the total cosmic spectrum is 'bent' by the 
senses and so rendered tangible. Science has defined this minute 
abstraction as its total concern and is therefore condemned to turn 
endlessly inside a nutshell of its own making, learning ever more 
and more about less and less. 

Since alchemists are popularly regarded as at best deluded and 
at worst deranged, a claim that alchemy is not only science but 
Science, not only a religion but Religion, is apt to be dismissed out 
of hand as derisory. 

The scientific standpoint begins by being consistent. Man has 
certain senses and he has developed extensions of his senses which 
he calls instruments. So equipped, he investigates the universe 
around him-and occasionally-the universe inside himself. 

As there is no sensory evidence for any other kind of universe, 
why drag one in? Dragging in hypotheses which are unnecessary to 
explain encountered facts is an affront to the principle of Occam's 
Razor and therefore to scientific good sense. 

In so far as any discipline is entitled to define its own concerns, 
this is entirely legitimate. What is not so tenable is to imply that 
because science has selected one possible universe, the universe of 
fact, and has been superbly successful in charting it, no other 
universe can possibly exist. Science, to be fair, does not exactly say 
this but it is very happy to see the implication accepted. 

The situation is really the Plato's cave allegory one stage up. In 
Plato's cave, the shadow men live in a seemingly logical world. To 
them, a more solid world, and one inhabited by men with real eye- 
sight, is a hypothesis unnecessary to explain the shadow world they 
live in. The shadow men say in effect: 'We know nothing of this 
superior world you talk about and we don't want to know. We have 
our own terms of reference and we find them satisfactory. Please 
go away.' 

This is precisely the attitude of modern materialist science to 
alchemy: 'In terms of the universe we measure and know, your 
supposed universe is nonsense. Therefore we have no hesitation in 
asserting with complete confidence that your ideas are delusional.' 
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1 In effect: 'No case, abuse the plaintiff's counsel.' 
I But is there no case? For some thousands of years, some of the 

! best intellects of all cultures have been occupied with the ideas of 
alchemy. Weighed solely on statistical probability, does it seem 

I likely that an entirely imaginary philosophy should attract ceaseless 
generations of men? 

The impasse is worse than it need be because of an almost 

~ accidental factor. Alchemy, so far as science has heard, is con- 
cerned with making gold and such an activity is so associated with 
human credulity, cupidity and unscience generally that ordinary 
philosophy begs to be excused from involvement in anything so 
obviously puerile. 

Is alchemy concerned with making gold? Only in a specific case 
within a total situation. Alchemists are concerned with gold in much 

I the same way that Mesmer was concerned with hypnotism. The 
twentieth century took a single aspect of 'Mesmerism', truncated 
even that, and used the fragment for its own egoistic ends. It 
declared that it had investigated Mesmerism, exposed its ridiculous 
pretentions and rendered what was left 'scientific'. 

Goethe has a word for this process : 

Wer will was Lebendiges beschreiben und erkennen, 
Sucht erst den Geist hinaus zu treiben. 
Dann hat er, mar, die Teile in der Hand, 
Fehlt leider nur das geistige Band. 

Truly science drives out the spirit from the whole and proudly 
displays the separate bits. Dead, all dead. 

If alchemy isn't gold making, what is it? Wilmshurst has defined ~ it as 'the exact science of the regeneration of the human soul from 
, its present senseimmersed state into the perfection and nobility of 

~ that divine condition in which it was originally created'. 
However, he immediately goes on to offer a second definition 

which clearly implies that, as with gold making, soul-making is 
again only a specific case. By inference, a general theory of alchemy 
might be ventured. Alchemy is a total science of energy transformu- 
tion. 
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The action of an Absolute in differentiating a prime-source 
substance into a phenomenal universe is an operation in alchemy. 
The creation of galactic matter from energy and the creating of 
energy from matter is alchemy. God is an alchemist. 

The decay of radium into lead with the release of radioactivity is 
alchemy. Nature is an alchemist. 

The explosion of a nuclear bomb is alchemy. The scientist is now 
an alchemist. 
All such energy transformations are fraught with great danger and 

the secrecy which has always surrounded Hermeticism is concerned 
with this aspect among others. 

Nuclear energy was undoubtedly foreseen thousands of years ago. 
Chinese alchemists are said to have told their pupils that not 
even a fly on the wall should be allowed to witness an operation. 
'Woe unto the world,' they said, 'if the military ever learn the 
Great Secret.' 

The Military have learned the great secret--or at any rate one 
specific aspect of it-and woe indeed to the world, for in the 
arrogant alchemy of nuclear science there is no place for Goethe's 
geistiges Band. 

But if it has taken Western technology so long to uncover a single 
aspect of the subject, how is it that Bronze Age Egypt and 
Pythagorean Greece reputedly knew the whole science? Here even 
the most guarded speculation must seem outrageous. 

Materialist science is content-or was until very recently-to 
suppose that life began as an accident and that once the accident 
happened, all subsequent steps in evolution would, or at any rate 
could, follow as the mechanical consequence of the factors initially 
and subsequently present. Perhaps the process was improbable but 
it was possible. 

Recent consideration however, appears to show that by its 
intrinsic nature, chance expressly excludes such a possibility. 

For evolution to take place, there is required at every step a shift 
away from less-organization towards moreorganization. The 
mechanistic view asserts that this enhancement of organization, this 
negative entropy, could be progressively established from the 
mechanical consolidation of 'favourable' variations. Recent work in 

applying mathematical theory to biology suggests that there is a 
very big hole indeed in this particular bucket. 

Even if an increase in order arises fortuitously, this accidental 
shift must survive if it is to be built upon by the next similar 
accident. But its survival is by no means assured. Indeed it appears 
to be vulnerable to collapse in proportion to its achievement. 

Even in the case of primitive life forms and certainly in higher life 
forms, the number of possible combinations present at every stage is 
enormous-so enormous as to require that entropy must always in- 
crease at the expense of chance arisings in the contrary direction.' 

Statistically, evolution could not happen. As it demonstrably did 
happen, it must have done so not merely against probability but 
actually against the possibilities present in a closed system. The 
conclusion seems unavoidable: the evolutionary process was not a 
closed system. 

By extension, evolution and its present end-product, man, must 
have been contrived by forces outside the system (the biosphere) 
in which it occurred. Such an operation, involving the conscious 
manipulation of energy levels, may be taken as an operation in 
alchemy. 

Whether the 'artist' who accomplished this great work was a 
single Intelligence or a consortium of Intelligences seems immaterial: 
but the myths and classical traditions of demigods is in the highest 
degree suggestive. 

If it is an acceptable proposition that man was the result of a 
carefully contrived alchemical operation by Higher Powers is it not 
at least possible that he was given, in addition to consciousness, an 
insight into the transformation technique that produced him? On 

The difficulties inherent in any theory of 'fortuitous' evolution have 
been indicated by a number of distinguished specialists, among them 
Professor H. E. Blum (Form and Structure in Science, 1964 and in 
Nature Vol. 206, 1965) and by Maurice Vernet (The Great Zllusion of 
Teilhard de Chardin). The mathematical and philosophical arguments 
against the arising of man by the accumulation of accidental increases 
in order-that is, by mechanical evolution-are developed with great 
power by J. G. Bennett in The Dramatic Universe (London 1966). These 
arguments contribute to his unified theory in which man is seen as the 
work of high (but limited) Intelligences, 
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this assumption, modern man might have, in his own subconscious, 
fragmentary data which exceptional individuals could recover and 
assemble into a technology of alchemy. Inevitably such men would 
be aware of other men who had made the same immense leap and 
such groups would combine to create schools of alchemy. 

There .are other theories. One of the most arcane of human 
traditions suggests that the humanity of our Adam was not the 
earth's first human race. Some very advanced alchemists have 
hinted at a range of previous humanities in excess of thirty. If this 
is the true but wholly unsuspected history of our planet, much 
knowledge may have been selectively accumulated in a span of 
existence which imagination is inadequate even to visualize. 

At each successive apocalypse, an ark would go out, encapsuling 
not only the germ plasm necessary to found the next humanity but 
with it also, some vehicle, some psychological micro-dot, containing 
the totality of accumulated knowledge. 

On this assumption the technique of alchemy would have reached 
us as a transmission from ancestors whose existence we do not even 
suspect. 

A third possibility is that the Master Alchemists who made man 
in a solar laboratory have an interest in yet another transformation : 
the alchernization of man into planetary spirit. Their work may not 
yet be done. On this assumption, isolated scraps of suitable material 
would from time to time be selected for further processing in a 
solar alembic. 

The base metal in this case would consist of exceptional human 
beings and since they would be at the level of incipient conscious 
energy, they would co-operate in their own transformation. 

Whether any, or a combination of all these possibilities is the 
explanation of the presence of alchemy throughout human history, 
it is clear that alchemy existed at the dawn of the human story we 
know. 

The material of the Egyptian Book of the Dead was said to be 
old already when it was assembled by Semti in the First Dynasty 
some five thousand years ago. 

Perhaps due to the second law of thermodynamics (which may 
be as relevant in biology and psychology as it is in dynamics) the 

evolutionary ferment of Egyptian alchemy began to involve. Maybe 
the mechanism of its degeneration was a shift in the level of will 
from which it proceeded. An evolutionary technique would thus 
become increasingly enlisted for involutionary ends. Alchemy, God- 
orientated, would become magic, self-dedicated. Such would be the 
dying Egypt against which Moses inveighed. 

As always, however, knowledge of the technique was com- 
pressed; a torch was lit; an ark was launched. Before Egypt became 
totally submerged in idolatry the Great Secret was transmitted. 

The seeds of alchemy were scattered. Some fell on good ground 
and flourished; some fell on stony ground and died. 

Egypt seems to have sown chiefly in Greece and Israel, perhaps 
also in China. 

Strange as the idea may be, Greece appears to have made less of 
her chances than she might. The Glory That Was Greece may have 
been a poor shadow of the Glory That Might Have Been. 

Also, Greece stood to Rome as parent to offspring, and Rome 
proved to be a delinquent child and a degenerate adult in the com- 
munity of human cultures. The plant of alchemy flowered only 
briefly in Greece and the seeds that blew to Rome never germinated 
at all. 

The transmission from Egypt to Israel was initially one of great 
promise but again the promise was not realized. Whether wilting of 
the plant in Israel was due to the Dispersion or whether the Disper- 
sion was a consequence of the Jewish failure to manage their 
alchemical inheritance, is not known. The Elders of Jewry at any 
rate were unable to find conditions within which their inheritance 
could be brought to its full actualization. 

To ensure its survival in some measure, they were obliged to 
compromise dangerously. They externalized some of it in the Zohar 
and maintained a small initiated inner circle. It may be that this 
circle, very greatly depleted, survived in Europe in isolated pockets 
like Cracow until the thirties of the present century. 

While Greece sowed abortively in Rome during her lifetime, she 
also sowed posthumously-and successfully in Arabia. Here the 
alchemical energy chanelled through the esoteric schools of Islam 
and through exceptional individuals like Jabir externalized in the 
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veritable explosion of Mohammedan art and science of the eighth to 
twelfth centuries. 

The wave of Islam's expansion reached Spain where two streams 
appear to have joined up. In Seville and Granada there were 
initiated Jews who carried the Egyptian transmission. They met 
Arab initiates who carried the Greek transmission and the latter 
were perhaps reinforced from a permanent powerhouse from which 
all evolutionary operations are directed. 

If it is true that some 'beads of mercury' were reunited through 
Mohammed, two more were reunited in Spain. Out of this con- 
fluence grew a very large part of the whole of Western civilization 
which we have inherited and whose origin hardly one man in a 
million has ever suspected in seven centuries. 

The current which flowed from the beads of mercury which were 
reunited in Spain flowed into an immense invisible force field over 
Europe. The nature of this noumenal structure can never be glimpsed 
and its functions in a higher dimension cannot even be imagined. 
It externalized into the common life in a series of culture com- 
ponents which in aggregate constitute a large part of Western 
civilization. 

A selection of these factors at random would include the 
Christian pilgrimage (based on the form established by the Cluniacs 
to St. James of Compostella); the Crusades; Heraldry; the orders of 
chivalry (cheval-ry: from the horse as a glyph of the alchemical 
'volatile'?); castle architecture; the Gothic cathedrals; illumination 
and embroidery; the Troubadours, Albigenses, Cathars and Mime 
sanger; the Courtly Romances; the Arthurian Quest Theme 
(reuniting the Celtic pre-Christian Grail Quest); the Cult of the 
Virgin in Catholicism; the theological philosophy of Albertus 
Magnus and St. Thomas Aquinas; the cosmology of Bacon; the 
devotional systems of St. Francis, St. John of the Cross and St. 
Teresa; the Wandering Players, Jester, harlequinades and Mystery 
Plays; specialized dancing; falconry and certain ball games; Free 
masonry and Rosicrucianism; gardening (the Spanish Gardens); 
playing cards; the Language of the Birds concept; the Craft Guilds; 
archery; some medicine like immunology (Paracelsus) and homoeo- 
pathy; and cybernetics (Raymond Lully). 

All the foregoing were the externalized forms of a major 
alchemical operation at an invisible level. Only one aspect however, 
that of chemical alchemy, used the terminology which has been 
subsequently identified with the word. 

For some hundreds of years alchemy existed in Europe as a real 
science of transformation at many levels. At one level it was con- 
oerned with the ultimate transformation of human souls. 

Perhaps because Christianity had rejected the wisdom component 
of its total revelation-+ decision in which Constantine was probably 
crucial-alchemy, being concerned with the totality, had to operate 
in disguise. Precisely because orthodox religion was defective in the 
wisdom component, any modality which contained it was, ipso 
facto, heresy. 

The genuine Christian alchemist~stimated to number four 
thousand between 1200 and 1656-readopted a chemical code which 
had served in similar circumstances in the past. A certain principle 
of nature (rendered in the codex attributed to Hermes, 'as above, 
so below') ensured that the alchemical process at its hidden level 
could be represented with full integrity by the terminology of a lower 
discipline. This lower discipline-metallic chemistry-was all that 
the common life of Europe ever understood by the word 
alchemy. 

Since Jung's work in alchemy began to infiltrate modern 
psychology, alchemy as a 'mental' or at any rate a non-physical 
process, has become a fashionable acceptance. Typical of the 
'reductionist' attitudes of the twentieth century is the current belief 
that alchemy has now been explained. It is 'nothing but' an early 
and crude study of psychology and perhaps of ESP. Dazzled by the 
success of science in providing a label for eve-ng, few have 
bothered to inquire whether the aphorism of Hermes 'as above, so 
below' might not require a process valid at mental level to be 
equally valid at physical level. 

A label has been affixed, and therefore the mystery is no more. 
No-one, it seems, notices any conflict between the Jungian 'psycho- 
logical interpretation' and the documented historical record of men 
like Helvetius and the Cosmopolite (Alexander Seton?) who 
demonstrably did make tangible yellow twenty-two carat gold. 'That 
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which is above is as that which is below' might never have been 
written. 

Throughout the whole European record of Alchemy, its genuine 
practitioners appear to have been under certain obligations which 
may in fact apply to 'artists' in the Work of every age. It seems 
that they are required to leave behind them some thread which 
those who come after may use as a guide line across the web of 
Ariadne. The indications provided must be in code and the code 
must be self cancelling; that is, an inquirer who does not possess 
the first secret must be infallibly prevented from discovering the 
second. 'Unto him that hath . . .' is nowhere better exemplified than 
in the attempt to study alchemical texts. 

Given that the inquirer knows the first secret, search and un- 
ceasing labour may wrest from the code, the next step following but 
the searcher will need to have made progress in his own personal 
practice before he is able to unravel a further step. Thus the secret 
protects itself. 

In the course of his work the alchemist may come to understand 
that certain familiar legends have a wholly new, practical and 
unsuspected meaning. He may suddenly discover what Abraham 
was required to sacrifice and why; what the star in the East really 
heralds; what the Cross may symbolize; and why the veil of the 
Temple was rent. 

The strictly alchemical aspect of The Great Work has been 
quiescent in Europe for about three centuries but rare and excep- 
tional individuals still find their way through the maze-perhaps 
by making contact with a source outside Europe-and achieve one 
or other of the degrees of the Magnum Opus. 

Few such instances come to the knowledge of the outside world 
but one exception to the general rule is the case of the modem 
alchemist who has come to be known as Fulcanelli. 

In the early 'twenties, a French student of alchemy, Eugene 
Canseliet was studying under the man now known as Fulcanelli. 
One day the latter charged Canseliet with the task of publishing a 
manuscript-and then disappeared. 

The manuscript was the now famous Myst2re des Cathddrales 
and its publication caused a sensation in esoteric circles in Europe. 

From internal evidence the author was a man who had either 
completed, or was on the brink of completing, the Magnum Opus. 
Interest in such an individual, among those who knew what was 
involved, was enormous. 

For nearly half a century, painstaking research has gone on in 
an effort to trace the vanished Master. Repeated attempts by private 
individuals to pick up the trail-and on at least one occasion by an 
international Intelligence agency-have all ended in a blank wall of 
silence. 

To most, the conclusion seemed inescapable: Fulcanelli, if he 
ever existed, must be dead. 

One man knew better-Fulcanelli's former pupil Canseliet. After 
a lapse of many years, Canseliet received a message from the 
alchemist and met him at a pre-arranged rendezvous. The reunion 
was brief for Fulcanelli once again severed contact and once again 
disappeared without leaving a trace of his whereabouts. 

One circumstance of the reunion was very remarkable-and in 
an alchemical sense of the highest significance. Fulcanelli had grown 
younger. Canseliet has told the present writer: 'The Master' (when 
Canseliet had worked with him) 'was already a very old man but 
he carried his eighty years lightly. Thirty years later, I was to see 
him again, as I have mentioned, and he appeared to be a man of 
fifty. That is to say, he appeared to be no older than I was myself'. 

One other possible appearance of the mysterious master alchemist 
is reported by the French researcher Jacques Bergier. 

While working as assistant to Andrt5 Helbronner, the noted 
physicist who was later to be killed by the Nazis, Bergier was 
approached one day by an impressive individual who asked Bergier 
to pass on to Helbronner a strange-and highly knowledgeable- 
warning. This was to the effect that orthodox science was on the 
brink of manipulating nuclear energy. 

The stranger said it was his duty to warn that this same abyss 
had been crossed by humanity in the past with disastrous con- 
sequences. Knowing human nature, he had no hope that such a 
warning would have any effect but it was his duty to give it. The 
mysterious stranger then left. Bergier is convinced to this day that 
he was in the presence of Fulcanelli. 



Treatises have been written to prove that Fulcanelli was a member 
of the former French Royal Family, the Valois; that he was the 
painter Julien Champagne; that he was this or that occultist. 

Not a few were driven to the conclusion that Fulcanelli was a 
myth and that no such person had ever existed. This theory is a 
little difficult to sustain in view of the existence of Myst2re des 
Cathbdrales. This work is authoritatively accepted as the work of a 
man who had gone far-very far-in the practice of alchemy. 

The myth theory is also untenable against the testimony of 
Canseliet. In September 1922, in a laboratory at Sarcelles and in the 
presence of the painter Julien Champagne and the chemist Gaston 
Sauvage, Canseliet himself made an alchemical transmutation of 
100 gramrnes of gold using a minute quantity of the Powder of 
Projection given to him by his teacher. Thus there is a European, 
alive at the present time, who personally testifies not only to the 
existence of Fulcanelli but to the veridical nature of an event which 
modern science regards as an absurd myth. Legend has it that this 
transmutation took place 'in a gasworks'. The account seems the 
plainest possible statement of a purely physical event. Alchemist 
however, warn repeatedly that when their descriptions seem plainest 
the camouflage factor is highest. The alerted reader will certainly 
consider here that a gasworks is a site where a volatile substance 
is produced from a heavy mineral and will recall that alchemy is a 
process of 'separating the fine from the gross'. 

In being allowed to perform an alchemical operation with energy 
lent him by another, Canseliet thus joins a remarkable band of 
privileged-and perhaps bewildered-people who through history 
have recorded the same experience. These include Johann Schweitzer 
(whose experience was investigated by Spinoza) Professor Dienheirn 
of Fribourg in 1602 and Christian I1 Elector of Saxony, in the 
following year. 

But for all practical purposes Fulcanelli has vanished as though 
he never existed. Only his contributions to the literature of alchemy 
remains, Mystbre des Cathidrales. 

It has long been believed that the Gothic cathedrals were secret 
textbooks of some hidden knowledge; that behind the gargoyles 
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and the glyphs, the rose windows and the flying buttresses, a mighty 
secret lay, all but openly displayed. 

This is no longer a theory. Given that the reader of Mystbre des 
Cathidrules has even begun to suspect the first secret, Fulcanelli's 
legacy is at once seen as an exposition of an incredible fact: that, 
wholly unsuspected by the profane, the Gothic cathedrals have for 
seven hundred years offered European man a. course of instruction 
in his own possible evolution. 

About one thing it seems impossible to have any doubt. The 
unknown who wrote Myst2re des Cathbdrales KNEW. Fulcanelli 
speaks as one having authority. By pointing to a glyph in Notre 
Dame or a statue in Amiens and relating an unknown sculptor's 
work to some ancient or modem text, Fulcanelli is indicating the 
steps in a process he has himself been through. 

Like all who truly KNEW, from Hermes through Geber and the 
Greek and Arab artists to Lully, Paracelsus and Flamel, Fulcanelli 
masks and reveals in equal measure and like all before him, he is 
wholly silent on the initial step of the practice. 

But in his method of repeatedly underlining certain words and 
perhaps in some curious sentences on the rose windows, he suggests, 
as explicitly as he dares, the mightiest secret that man may ever 
discover. 

'Behold,' said Boehrne, 'he will show it to you plain enough if 
you be a Magus and worthy, else you shall remain blind still.' 



Le Mystere 
des Cathedrales 



The strongest impression of my early childhood-I was seven years 
old-an impression of which I still retain a vivid memory, was the 
emotion aroused in my young heart by the sight of a gothic 
cathedral. I was immediately enraptured by it. I was in an ecstasy, 
struck with wonder, unable to tear myself away from the attraction 
of the marvellous, from the magic of such splendour, such immen- 
sity, such intoxication expressed by this more divine than human 
work. 

Since then, the vision has been transformed, but the original 
impression remains. And if custom has modified the spontaneous 
and moving character of my first contact, I have never acquired a 
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defence against a sort of rapture when faced with those beautiful 
picture books erected in our closes and raising to heaven their 
pages of sculptured stone. 

In what language, by what means, could I express my adrnira- 
tion? How could I show my gratitude to those silent masterpieces, 
those masters without words and without voice? How could I show 
the thankfulness which fills my heart for everything they have 
taught me to appreciate, to recognize and to discover? 

Without words and without voice? What am I saying! If those 
stone books have their sculptured letters-their phrases in bas- 
relief and their thoughts in pointed arches-nevertheless they speak 
also through the imperishable spirit which breathes from their 
pages. They are clearer than their younger brothers-the manu- 
scripts and printed books. They have the advantage over them in 
being translateable only in a single, absolute sense. It is simple in 
expression, nayve and picturesque in interpretation; a sense purged 
of subtleties, of allusions, of literary ambiguities. 

'The language of stones, spoken by this new art,' as J. F. Colfsl 
says with much truth 'is at the same time clear and sublime, 
speaking alike to the humblest and to the most cultured heart.' 
What a moving language it is, this gothic of the stones! A language 
so moving, indeed, that the songs of Orlando, de Lassus or Palestrina, 
the organ music of Handel or Frescobaldi, the orchestral works of 
Beethoven or Cherubini, or, which is greater than all these, the 
simple and severe Gregorian chant, perhaps the only real chant 
there is, do nothing but add to the emotions, which the cathedral 
itself has already aroused. Woe to those who do not like gothic 
architecture, or at least let us pity them as those who are without 
heart. 

The gothic cathedral, that sanctuary of the Tradition, Science 
and Art, should not be regardkd as a work dedicated solely to the 
glory of Christianity, but rather as a vast concretion of ideas, of 
tendencies, of popular beliefs; a perfect whole, to which we can 
refer without fear, whenever we would penetrate the religious, 
secular, philosophic or social thoughts of our ancestors. 

J. F. Colfs, La Filiation gknkalogique de toutes les Ecoles gothiques. 
Paris, Baudry, 1884. 

The bold vaulting, the nobility of form, the grandeur of the 
proportions and the beauty of the execution combine to make a 
cathedral an original work of incomparable harmony; but not one, 
it seems, concerned entirely with religious observance. 

If the tranquility in the ghostly, multi-coloured light from the tall 
stained-glass windows and the silence combine as an invitation to 
prayer, predisposing us to meditation; the trappings, on the other 
hand, the structure and the ornamentation, in their extraordinary 
power, release and reflect less edifying sensations, a more secular 
and, quite bluntly, an almost pagan spirit. Beside the fervent 
inspiration, born of a strong faith, the thousand and one pre- 
occupations of the great heart of the people can be discerned there, 
the declaration of its conscience, of its will, the reflection of its 
thought at its most complex, abstract, essential and autocratic. 

If people go to the building to take part in religious services, if 
they enter it following a funeral corthge or the joyful procession 
of a high festival, they also throng there in many other circumstances. 
Political meetings are held there under the aegis of the bishop; the 
price of grain and livestock is discussed there; the drapers fix the 
price of their cloth there; people hurry there to seek comfort, to ask 
for advice, to beg for pardon. There is scarcely a guild which does 
not use the cathedral for the passing-out ceremony of its new 
journeyman, scarcely a guild which does not meet there once a year 
under the protection of its patron saint. 

During the great medieval period it was the scene of other 
ceremonies, very popular with the masses. There was the Feast of 
Fools--or of the Wise-+ processional hermetic fair, which used 
to set out from the church with its pope, its dignitaries, its 
enthusiasts and its crowds, the common people of the Middle Ages, 
noisy, frolicsome, jocular, bursting with vitality, enthusiasm and 
spirit, and spread through the town. . . . What a comedy it all was, 
with an ignorant clergy thus subjected to the authority of the 
disguised Science and crushed under the weight of undeniable 
superiority. Ah! the Feast of Fools, with its triumphal chariot of 
Bacchus, drawn by a male and a female centuar, naked as the god 
himself, and accompanied by the great Pan; an obscene carnival 
taking possession of a sacred building; nymphs and naiads emerging 
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from the bath, gods of Olyrnpus minus their clouds and minus 
their clothes; Juno, Diana, Venus and Latona converging on a 
cathedral to hear Mass. And what a Mass! It was composed by the 
initiate Pierre de Corbeil, Archbishop of Sens, and modelled on a 
pagan rite. Here a congregation of the year 1220 uttered the 
bacchanal cry of joy: Evoe! Evoe!-and scholars in ecstasy 
replied : 

Haec est clara dies clararum clara dierum! 
Haec est festa dies festarum festa dierum!" 

There was also the Feast of the Donkey, almost as gaudy as the 
one just mentioned, with the triumphal entry under the sacred 
archway of Master Aliboron, whose hoof (sabot) once trod the 
streets of Jerusalem. Thus our glorious Christ-bearer was celebrated 
in a special service, which praised him, in words recalling the 
epistle, as this asinine power, which was worth to the Church the 
gold of Arabia, the incense and the myrrh of the land of Saba. 
The priest, being unable to understand this grotesque parody, had 
to accept it in silence, his head bent under the ridicule poured out 
by these mystifiers of the land of Saba or Cuba, that is the cabalists 
themselves. Confirmation of these curious celebrations is to be 
found graven by the chisels of the master image-makers of the time. 
Indeed Witkowskia writes that in the nave of NotreDame of 
Strasbourg 'the bas-relief on one of the capitals of the great pillars 
represents a satirical procession, in which a pig may be seen carrying 
a holy stoup, followed by donkeys dressed in priestly clothes and 
monkeys bearing various religious attributes, together with a fox 
enclosed in a shrine. It is the Procession of the Fox or the Feast of 
the Donkey. We may add that an identical scene is illuminated in 
folio 40 of manuscript no. 5055 in the Biblioth&que nationale. 

Finally there were some bizarre events in which a hermetic 
meaning, often a very precise one, was discernible. These were held 
every year, with the Gothic church as their theatre. Examples 

This day is the celebrated day of celebrated days ! 
This day is the feast day of feast days! 
G. J. Witkowski, L'Art profane h I'Eglise. Etranger. Paris, Schemit. 

1908, p. 35. 

include the Flagellation of the Alleluia, in which the choirboys 
energetically whipped their humming-tops (sabots)" down the aisles 
of the cathedral of Langres; the Procession of the Shrovetide 
Carnival; the Devilry of Chaumont; the procession and banquets of 
the Znfanterie dijonnaise? The latter was the last echo of the Feast 
of Fools, with its Mad Mother, its bawdy diplomas, its banner 
on which two brothers, head to foot, delighted in uncovering 
their buttocks. Until 1538, when the custom died out, a strange 
Ball Game was played inside Saint-Etienne, the cathedral of 
Auxerre. 

The cathedral was the hospitable refuge of all unfortunates. The 
sick, who came to Notre-Dame in Paris to pray to God for relief 
from their sufferings, used to stay on till they were cured. They 
were allotted a chapel lit by six lamps near the second door and 
there they spent the night. There the doctors would give their 
consultations round the holy-water stoup at the very entrance to 
the basilica. It was there too that the Faculty of Medicine, which 
left the University in the thirteenth century to continue indepen- 
dently, gave lectures. This continued to be the custom until 1454, 
when its last meeting took place, presided over by Jacques 
Desparts. 

The cathedral is the inviolable sanctuary of the hunted and the 
burial place of the illustrious dead. It is the city within a city, the 
intellectual and moral centre, the heart of public activity, the 
apotheosis of thought, knowledge and art. 

This host of bristling monsters, of grotesques and comic figures, 
of masks, of menacing gargoyles, dragons, vampires and tarasques, 
all these were the secular guardians of an ancestral patrimony. Here 

Top with the outline of a Tau or Cross. In cabalistic language, sabot 
is the equivalent of cabot or chabot, the chat bottk (Puss-in-Boots) of 
the Tales of Mother Goose. The Epiphany cake sometimes contains a 
sabot instead of a bean. 
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art and science, formerly concentrated in the great monasteries, 
have emerged from their seclusion and colonized the cathedral. 
They cling to the steeples, to the pinnacles, to the flying buttresses. 
They hang from the coving, fill the niches. They transform the 
windows into precious stones and endow the bells with sonorous 
vibrations. They expand on the church front into a glorious explo- 
sion of liberty and expression. Nothing could be more secular than 
the exotericism of this teaching; nothing more human than this 
profusion of quaint images, alive, free, animated and picturesque, 
sometimes in disorder but always vivid with interest. There is 
nothing more moving than these multiple witnesses to the daily 
life, the taste, the ideals, the instincts of our fathers. Above all 
there is nothing more captivating than the sybolism of the ancient 
alchemists, so ably translated by these modest medieval statues. In 
this connection Notre Dame of Paris, the Philosophers' church, is 
indisputably one of the most perfect specimens and, as Victor Hugo 
said, 'the most satisfying summary of the hermetic science, of 
which the church of Saint-Jacques-la-Boucherie was such a complete 
hieroglyph.' 

The alchemists of the fourteenth century used to meet there once 
a week on the day of Saturn, either at the main porch, at the Portal 
of St. Marcel or else at the little PorteRouge, all decorated with 
salamanders. Denys Zachaire tells us that this custom was followed 
until the year 1539 'on sundays and feast days'. Noel du Fail says 
that 'the great place for those academy meetings was Notre-Dame 
of Par i~ . '~  

There, amid a dazzling array of painted and gildeda arches, of 
stringcourses and copings, of tympana with multi-coloured figures, 

Noel du Fail, Propos rustiques, baliverneries, contes et discours 
d'Eutrapel (ch. x). Paris, Gosselin, 1842. 

a In the cathedrals everything was gilded and painted in vivid colours. 
As proof of this we have the words of Martyrius, the fifteenth century 
Armenian bishop and traveller. This author says that the porch of 
Notre-Dame of Paris was as resplendent as the gates of Paradise. Purple, 
rose, azure, silver and gold were to be seen there. Traces of gilding may 
still be seen at the top of the tympanum of the great portal. The one at 
the church of Saint-Germain-I'Auxerrois has preserved its painting and 
its blue vault, starred with gold. 

each philosopher would show the result of his labours and work 
out the next sequence of his researches. 

It was there that they assessed probabilities and discussed possi- 
bilities and studied on the spot the allegory of the Great Book. Not 
the least animated part of these gatherings was the abstruse 
explanation of the mysterious symbols all around them. 

In the steps of Gobineau de Montluisant, Cambriel and all the 
rest, we shall undertake the pious pilgrimage, speak to the stones 
and question them. Alas! It is almost too late. The vandalism of 
Soufflot has to a large extent destroyed what the SoufFleurs7 could 
admire in the sixteenth century. And if art owes some gratitude to 
those eminent architects Toussaint, Geffroy Dechaume, Boeswill- 
wald, Viollet-le-Duc and Lassus, who restored the basilica so 
odiously profaned, Science will never again find what it has 
lost. 

However that may be, and in spite of these regrettable mutilations, 
the motifs still extant are sufficiently numerous to repay the time 
and trouble of a visit. Indeed I shall consider myself satisfied and 
amply rewarded if I have been able to awaken the curiosity of the 
reader, to hold the attention of the shrewd observer and to show to 
lovers of the occult that it is not impossible even now to rediscover 
the meaning of the secrets hidden under the petrified exterior of 
this wondrous book of magic. 

First of all it is necessary for me to say a word about the term 
gothic as applied to French art, which imposed its rules on all the 
productions of the Middle Ages and whose influence extends from 
the twelfth to the fifteenth century. 

Some have claimed-wrongly-that it came from the Goths, the 
ancient Germanic people. Others alleged that the word, suggesting 
something barbarous, was bestowed in derision on a form of art, 

Souffleurs = 'puffers', vernacular word for alchemists, from the need 
to puff at their furnaces-translator's note. 



42 Le Myst2re des Cathkdrales 

whose originality and extreme peculiarity were shocking to the 
people of the seventeenth and eighteenth centuries. Such is the 
opinion of the classical school, imbued with the decadent principles 
of the Renaissance. But truth, preserved in the speech of the common 
people, has ensured the continued use of the expression gothic art, 
in spite of the efforts of the Academy to substitute the term ogival 
art. There was an obscure reason for this, which should have made 
our linguists ponder, since they are always on the look-out for the 
derivation of words. How does it come about that so few compilers 
of dictionaries have lighted upon the right one? The simple fact is 
that the explanation must be sought in the cabalistic origin of the 
word and not in its literal root. 

Some discerning and less superficial authors, struck by the 
similarity between gothic (gothique) and goetic (goetique) have 
thought that there must be a close connection between gothic art 
and goetic art, i.e. magic. 

For me, gothic art (art gothique) is simply a corruption of the 
word argotique (cant), which sounds exactly the same. This is in 
conformity with the phonetic law, which governs the traditional 
cabala in every language and does not pay any attention to spelling. 
The cathedral is a work of art goth (gothic art) or of argot, i.e. cant 
or slang. Moreover, dictionaries define argot as 'a language peculiar 
to all individuals who wish to communicate their thoughts without 
being understood by outsiders'. Thus it certainly is a spoken cabala. 
The argotiers, those who use this language, are the hermetic 
descendants of the argonauts, who manned the ship Argo. They 
spoke the langue argotique-our langue verte ('green language' or 
slang)---while they were sailing towards the felicitious shores of 
Colchos to win the famous Golden Fleece. People still say about 
a very intelligent, but rather sly, man: 'he knows everything, he 
understands cant.' All the Initiates expressed themselves in cant; 
the vagrants of the Court o f  Miracles-headed by the poet Villon- 
as well as the Freemasons of the Middle Ages, 'members of the 
lodge of God', who built the argotique masterpieces, which we still 
admire today. Those constructional sailors (nautes) also knew the 
route to the Garden of the Hesperides. . . . 

In our day, cant is spoken by the humble people, the poor, the 

Le Mysi2re des Cathkdrales 43 

despised, the rebels, calling for liberty and independence, the out- 
laws, the tramps and the wanderers. Cant is the cursed dialect, 
banned by high society, by the nobility (who are really so little 
noble), the well-fed and self-satisfied middle class, luxuriating in the 
ermine of their ignorance and fatuity. It remains the language of a 
minority of individuals living outside accepted laws, conventions, 
customs and etiquette. The term voyous (street-arabs) that is to say 
voyants (seers) is applied to them and the even more expressive 
term sons or children of the sun. Gothic art is in fact the art got or 
cot (~0)-the art of light or of the spirit. 

People think that such things are merely a play on words. I agree. 
The important thing is that such word-play should guide our faith 
towards certainty, towards positive and scientific truth, which is 
the key to the religious mystery, and should not leave us wandering 
in the capricious maze of our imagination. The fact is that there is 
neither chance nor coincidence nor accidental correspondence here 
below. All is foreseen, preordained, regulated; and it is not for us 
to bend to our pleasure the inscrutable will of Destiny. If the usual 
sense of words does not allow us any discovery capable of elevating 
and instructing us, of bringing us nearer to our Creator, then words 
become useless. The spoken word, which gives man his indisputable 
superiority, his dominion over every living thing, loses its nobility, 
its greatness, its beauty. It becomes no more than a distressing vanity. 
Besides, language, the instrument of the spirit, has a life of its own- 
even though it is only a reflection of the universal Idea. We do not 
invent anything, we do not create anything. All is in everything. Our 
microcosm is only an infinitesimal, animated, thinking and more or 
less imperfect particle of the macrocosm. What we believe we have 
ourselves discovered by an effort of our intelligence, exists already 
elsewhere. Faith gives us a presentiment of what this is. Revelation 
gives us absolute proof. Often we pass by a phenomenon-or a 
miracle even-without noticing it, like men blind and deaf. What 
unsuspected marvels we should find, if we knew how to dissect 
words, to strip them of their bark and liberate the spirit, the divine 
light which is within! Jesus expressed himself only in parables; can 
we deny the truth which the parables teach? In present-day con- 
conversation is it not the ambiguities, the approximations, the puns 



44 Le Myst2re des Cathe?drales 

or the assonances which characterize spirited people, who are glad 
to escape from the tyranny of the letter and thereby-unwittingly- 
show themselves cabalists in their own right. 

Finally I would add that argot (cant) is one of the forms derived 
from the Language of the Birds, parent and doyen of all other 
languages-the one spoken by philosophers and diplomats. It was 
knowledge of this language which Jesus revealed to his Apostles, by 
sending them his spirit, the Holy Ghost. This is the language which 
teaches the mystery of things and unveils the most hidden truths. 
The ancient Incas called it the Court Language, because it was used 
by diplomats. To them it was the key to the double science, sacred 
and profane. In the Middle Ages it was called the Gay Science and 
the Gay Knowledge, the Language of the Gods, the Dive-Bo~teille.~ 
Tradition assures us that men spoke it before the building of the 
Tower of Babel, which event caused this sacred language to be 
perverted and to be totally forgottefi by the greater part of humanity. 
Today, apart from cant, we find its character in a few local 
dialects, such as Picard, Provenpl, etc. and in the language of the 
gypsies. 

Mythology would have it that the famous soothsayer, Tiresiasg 
had perfect knowledge of the Language of the Birds, which Minerva, 
goddess of Wisdom, revealed to him. He shared it, they say, with 
Thales of Miletus, Melampus and Appolonius of Tyana,'O 
legendary personages, whose names, in the science we are consider- 
ing, ring eloquently enough to require no analysis from me. 

* The Life of Gargantua and Pantagruel by Franqois Rabelais is an 
esoteric work, a novel in cant. The good cur6 of Meudon reveals himself 
in it as a great initiate, as well as a first-class cabalist. 

It is said that Tiresias was deprived of his sight for revealing to 
mortals the secrets of Olympus. However he lived 'for seven, eight or 
nine ages of man' and is supposed to have been successively man and 
woman. 

Philosopher, whose life, crammed full of legends, miracles and 
prodigious deeds, seems to be extremely hypothetical. The name of this 
semi-fabulous personage seems to me to be just a mytho-hermetic image 
of the compost or philosophic rebis, realized by the union of brother and 
sister, of Gabritius and Beya, of Apollo and Diana. In that case the 
marvels recounted by Philostratus, being chemical in character, should 
not surprise us. 

Le Myst2re des CathMrales 

With rare exceptions, the ground plan of the gothic churches- 
cathedrals, abbey and collegiate churches-takes the form of a Latin 
cross laid on the ground. Now, the cross is the alchemical hiero- 
glyph o f  the crucible, which used to be called in French cruzol, 
crucible and croiset (according to Ducange, the vulgar Latin 
crucibulum, crucible, has as its root crux, crucis, a cross). 

It is indeed in the crucible that the first matter suffers the Passion, 
like Christ himself. It is in the crucible that it dies to be revived, 
purified, spiritualized and transformed. Further, do not the common 
people, those faithful guardians of the oral tradition, express the 
human ordeal on earth by religious parables and hermetic similes? 
-To bear one's cross, to climb one's Calvary, to go through the 
crucible of existence, are all current sayings, in which we find the 
same sense expressed by the same symbolism. 

Let us not forget that around the luminous cross, seen in a 
vision by Constantine, appeared those prophetic words, which he 
adopted on his standard: In this sign thou shalt conquer. Remember 
too, my brother alchemists, that the cross bears the imprint of three 
nails used to sacrifice the Christ-body: an image of the three 
purifcations by sword and fire. Meditate similarly on that clear 
passage of St. Augustine in his Dispute with Tryphon (Dialogus cum 
Tryphone 40): 'The mystery of the Lamb which God had ordered 
to be sacrificed at Easter,' he says, 'was the figure of Christ, with 
which those who believe stain their abodes, that is to say them- 
selves, by the faith which they have in him. Further, this lamb, 
which the Law prescribed to have roasted whole, was the symbol 
of the cross which Christ had to endure, since the lamb to be roasted 
is disposed in such a way as to represent a cross. One of the arms 
of the cross pierces it through and through, from the hind quarters 
to the head. The other pierces its shoulders and the forefeet (the 
Greek says: the hands, X~~C,Pi) of the lamb are tied to it.' 

The cross is a very ancient symbol, used in all ages, in all 
religions, by all peoples, and one would be wrong to consider it as 
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a special emblem of Christianity, as the Abbe Ansaultll has more 
than amply shown. We say further that the ground plan of the 
great religious buildings of the Middle Ages, by the addition of a 
semi-circular or elliptical apse joined to the choir, assumes the 
shape of the Egyptian hieratic sign of the crux ansata, the ankh, 
which signifies universal life hidden in matter. An example of this 
may be seen at the museum of St. Germainen-Laye, on a Christian 
sarcophagus from the crypts of St. Honor6 at Arles. On the other 
hand, the hermetic equivalent of the ankh symbol is the emblem of 
Venus or Cypris (in Greek KuxplS, the impure) i.e. common copper, 
which some, in order to veil the meaning further, have translated 
as brass or latten. 'Whiten the latten and burn your books' is the 
repeated advice of all the good authors. KVTK~OS is the same word as 
Zoucppo~, sulphur, which has the meaning of manure, muck, dung, 
ordure. 'The wise man will find our stone even in the dung heap,' 
writes the Cosmopolite, 'while the ignorant will not be able to 
believe that it exists in gold.' 

It is thus that the ground plan of a Christian building reveals to 
us the qualities of the first matter, and its preparation by the sign 
of the cross, which points the way for the alchemist to obtain the 
First Stone-the corner stone of the philosophers' Great Work. 
It is on this stone that Jesus built his Church; and the medieval 
freemasons have symbolically followed the divine example. But 
before being dressed to serve as a base for the work of gothic art, 
as well as for the philosophical work of art, the rough, impure, 
gross and unpolished stone was often given the image of the devil. 

Notre Dame of Paris possessed a similar hieroglyph, situated 
under the rood-screen, at the corner of the choir rail. It was a figure 
of the devil, opening an enormous mouth in which the faithful 
extinguished their candles. Thus the sculptured block of stone was 
marked with streaks of candle-grease and blackened with smoke. 
The common people called this image Maistre Pierre du Coignet 
(Master Peter (stone) of the Corner), which was a continual embarras- 
ment to the archaeologists. Now, this stone, which was intended to 
represent the first matter of the Work, personified under the aspect 

l1 The Abbe Ansault, La croix avant Jksus-Christ, Paris, V .  RCtaux, 
1894. 

Le Myst2re des Cathkdrales 47 

of Lucifer {the morning star), was the symbol of our corner stone, 
the headstone of the corner. The stone which the builders rejected,' 
writes Amyraut,12 'has been made the headstone of the corner, on 
which rests the whole structure of the building; but which is a 
stumbling-block and stone of shame, against which they dash them- 
selves to their ruin.' As for the dressing of this corner stone-I mean 
its preparation-it can be seen translated in a very fine bas-relief 
of the time, sculptured on the outside of the building, on an absidal 
chapel facing the Rue du Cloitre-Notre-Dame. 

Whilst the decoration of the salient parts was reserved for the 
tailleur d'imaiges (sculptor), the ornamentation of the floor of the 
cathedrals was assigned to the worker in ceramics. The floor was 
normally flagged or tiled with baked clay tiles, painted and covered 
with a lead glaze. In the Middle Ages this art had reached such 
perfection that historical subjects could be assured of a sufficient 
variety of design and colour. Use was also made of little cubes of 
multi-coloured marble, in the manner of the Byzantine mosaics. 
Among the motifs most frequently employed, one should note the 
labyrinths, which were traced on the ground at the point of inter- 
section of the nave and the transepts. The churches of Sens, Rheims, 
Auxerre, St. Quentin, Poitiers and Bayeux have preserved their 
labyrinths. In the centre of the labyrinth at Amiens a large flag- 
stone used to be visible, encrusted with a bar of gold and a semi- 
circle of the same metal, showing the run rising above the horizon. 
Later on, the gold sun was replaced by a copper one and the latter 
in its turn disappeared, never to be replaced at all. As for the 
labyrinth at Chartres, called in the common tongue La Lieue (the 
league) for Le Lieu (the place) and drawn on the paving stones of 
the nave, it is composed of a whole series of concentric circles coiling 
one within another in endless variety. At the centre of the figure, 

l2 M. Amyraut, Paraphrase de la Premi2re EpEtre de saint Pierre 
(ch. II, v. 7). Saurnur, Jean Lesnier, 1646, p. 27. 
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the combat of Theseus and the Minotaur used to be seen-yet 
another proof of the infiltration of pagan themes into Christian 
iconography and consequently of an evident mytho-hermetic 
meaning. However it is not a matter of establishing any connection 
between these images and those famous constructions of antiquity, 
the labyrinths of Greece and Rome. 

The labyrinth of the cathedrals or the Labyrinth of Solomon is, 
Marcellin Berthelot13 tells us, 'a cabalistic figure found at the head 
of certain alchemical manuscripts and which is part of the magic 
tradition associated with the name of Solomon. It is a series of 
concentric circles, interrupted at certain points, so as to form a 
bizarre and inextricable path.' 

The picture of the labyrinth is thus offered to us as emblematic 
of the whole labour of the Work, with its two major difficulties, one 
the path which must be taken in order to reach the centre--where the 
bitter combat of the two natures takes place-the other the way which 
the artist must follow in order to emerge. It is there that the thread 
of Ariadne becomes necessary for him, if he is not to wander 
among the winding paths of the task, unable to extricate himself. 

My intention is not to write, as Batsdorff did, a special treatise 
on what this thread of Ariadne is, which enabled Perseus to fulfil 
his purpose. But in laying stress on the cabala, I hope to furnish 
shrewd investigators with some precise information on the 
symbolical value of the famous myth. 

Ariane (Ariadne) is a form of airagne (araignk, the spider) by 
metathesis of the i. In Spanish n" is pronounced gn; ccpuxuq(the spider) 
can thus be read arahne, arahni, arahagne. Is not our soul the spider, 
which weaves our own body? But this word appears in other forms. 
The verb uipo means to take, to seize, to draw, to attract; whence 
alpqv, that which takes, seizes, attracts. Thus uipqv is the lodestone, 
that virtue shut up in the body, which the Wise call their Magnesia. 
Let us continue. In Provenpl iron is called aran and iran, according 
to the different dialects. This is the masonic Hiram, the divine ram, 
the architect of the Temple of Solomon. The f61ibresM called the 

la La Grande Encyclopc2die. Art. Labyrinths. T. xxl, p. 703. 
14Translator's note: The ftlibres were members of a society of writers, 

founded in 1854, to preserve the Provengal language. 

spider aragno and iragno, airagno; The Picard version is aregni. 
Compare all that with the Greek XiSqpog, which may mean either 
iron or lodestone. Nor is this all. The verb & p u o  means the rising 
of a star from out of the sea, when ccpuccv (Aryan), the star which 
rises out of the sea; or ariane is thus the Orient, by the permutation 
of vowels. Further, & p u o  has also the sense to attract; thus upuav is 
also the lodestone. If we now compare CiSqpog, which has given 
the Latin sidus, sideris a star, we shall recognize our Provenpl aran, 
iran, airan-the Greek ccpucrv, the rising sun. 

Ariadne, the mystic spider, has escaped from Arniens, leaving 
only the trace of her web on the paving stones of the choir. . . . 

Let us recall in passing that the most celebrated of the ancient 
labyrinths, that of Cnossos in Crete, which was discovered in 1902 
by Dr. Evans of Oxford, was called Absolum. We would point out 
that this term is close to the Absolute, which is the name by which 
the ancient alchemists designated the philosophers' stone. 

All churches have their apse turned towards the southeast, their 
front towards the north-west, while the transepts, forming the arms 
of the cross, are directed to the northeast and the south-west. That 
is the invariable orientation, intended in such a fashion that the 
faithful and profane, entering the church by the west, walk straight 
to the sanctuary facing the direction in which the sun rises, i.e. the 
Orient, Palestine, cradle of Christianity. They leave the shadows and 
walk towards the light. 

As a consequence of this arrangement, one of the three rose 
windows which adorn the transepts and the main porch, is never 
lighted by the sun. This is the north rose, which glows on the facade 
of the left transept. The second one blazes in the midday sun; this 
is the southern rose, open at the end of the right transept. The last 
window is lit by the coloured rays of the setting sun. This is the 
great rose, the porch window, which surpasses its side sisters in 
size and brilliance. Thus on the fapde of a gothic cathedral the 
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colours of the Work unfold in a circular progression, going from the 
shadows-represented by the absence of light and the colour black 
-to the perfection of ruddy light, passing through the colour white, 
considered as being the mean between black and red. 

In the Middle Ages, the central rose window of the porches was 
called Rota, the wheel. Now, the wheel is the alchemical hieroglyph 
of the time necessary for the coction of the philosophical matter, 
and consequently of the coction itself. The sustained, constant and 
equal fire, which the artist maintains night and day in the course 
of this operation, is for this reason called the fire of the wheel. 
Moreover, in addition to the heat necessary for the liquefaction of 
the philosophers' stone, a second agent is needed as well, called the 
secret or philosophic fire. It is this latter fire, sustained by ordinary 
heat, which makes the wheel turn and produces the various pheno- 
mena which the artist observes in his vessel : 

I recommend you to go by this road and no other. 
Only take notice of the tracks of my wheel, 
And, in order to give an equal heat overall, 
Do not rise or descend too soon to heaven or earth. 
For in rising too high you will be burnt by heaven, 
And in descending too low you will be destroyed by earth. 
But if your course remains set in the middle 
The route will be plainer and the way more sure.15 

Thus the rose alone represents the action of the fire and its 
duration. That is why the nedieval decorators sought in their rose 
windows to translate the movements of matter, stirred up by the 
elementary fire, as may be seen on the north portal of Ghartres 
cathedral, in the roses of Toul (St. Gengoult), of St. Antoine of 
Compikgne, etc. The preponderance of the fiery symbol in the 
architecture of the fourteenth and fifteenth centuries, which neatly 
characterizes the last period of medieval art, has given rise to the 
name flamboyant gothic for the style of this period. 

l5 De Nuysement, Po2me philosophic de la Vbritt? de la Phisique 
Mineralle in Traittez de L'Harmonie et Constitution generalle du Vray 
Sel. Paris, PBrier et Buisard, 1620 and 1621, p. 254. 
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Some roses, emblematic of a certain compound, have a particular 
meaning, which underlines still further the properties of this 
substance, which the Creator has sealed with his own hand. This 
magic seal reveals to the artist that he has followed the right road 
and that the philosophical mixture has been prepared according to 
canon law. It is a radiate figure, with six points (digamma) called the 
Star of the Magi, which beams on the surface of the compound, 
that is to say above the crib in which Jesus, the Child-King, lies. 

Among the buildings which present us with starred roses with six 
petals-a reproduction of the traditional Solomon's Seal,16 I would 
mention the cathedral Saint-Jean and the Church of Saint- 
Bonaventure at Lyons (rose windows of the portals); the Church 
of Saint-Gengoult at Toul; the two roses of Saint-Vulfran at 
Abbeville; the Calend Portal at the Cathedral of Rouen; the 
splendid blue rose of the Sainte-chapelle, etc. 

Since this sign is of the greatest interest to the alchemist-is it 
not the star which guides him and which announces to him the birth 
of the Saviour?-it would be useful here to collect certain texts 
recounting, describing and explaining its appearance. I shall leave 
to the reader the task of making useful comparisons, of co-ordinating 
the versions and of picking out the positive truth, which is com- 
bined with legendary allegory in these enigmatic fragments. 

Varro, in his Antiquitates rerum humanorum, recalls the legend 
of Aeneas saving his father and his household gods from the flames 
of Troy and, after long wanderings, arriving at the fields of 
L~urentum,'~ the goal of his journey. He gives the following 
explanation : 

Ex quo de Troja est egressus Aeneas, Veneris eum per diem 

l6 Convallaria polygonata, commonly called Solomon's Seal, owes its 
name to its stem, the section of which is starred like the magic sign 
attributed to the King of the Israelites, the son of David. 

l7 Laurente (Laurentium) is cabalistically l'or entt (grafted gold). 
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quotidie stellam vidisse, donec ad agrum Laurentum veniret, in quo 
earn non vidit ulterius; qua recognovit terras esse fatales.18 (After 
his departure from Troy, he saw every day and during the day the 
Star of Venus, until he arrived at the fields of Laurentum, where he 
ceased to see it. This fact made him realize that these were the lands 
allotted by destiny.) 

Here is a legend taken from a work entitled the Book of Seth and 
which a sixth century author relates in these terms : 

'I heard some people speaking of a Writing, which, although far 
from certain, is not contrary to the faith and is rather agreeable to 
hear. It tells that a race existed in the Far East on the shores of the 
Ocean, who possessed a book attributed to Seth, which spoke of 
the future appearance of this star and of the gifts, which should be 
taken to the Child, which prediction was given as transmitted from 
father to son by generations of the wise men. 

'They chose out twelve from the most learned among them and 
from those most skilled in the mysteries of the heavens and gave 
themselves up to waiting for this star. If one of them came to die, 
his son or- a near relative, who was in the same expectation, was 
chosen to replace him. 

'They were called in their tongue Magi, because they glorified 
God in silence and in a low voice. 

'Every year, after the harvest, these men climbed up on a moun- 
tain, which was called in their language the Mount of Victory, which 
enclosed a cavern hewn out of  the rock and pleasant on account of 
the streams and trees, which surrounded it. When they arrived at 
the summit, they washed themselves, prayed and praised God in 
silence for three days; this was their practice in every generation, 
always waiting in case by chance this star of fortune should appear 
during their generation. But finally it did appear on the Mount of 
Victory, in the form of a little child and presenting the shape of a 
cross; it spoke to them, instructed them and bade them depart for 
Judaea. 

'The star went before them for two years and neither bread nor 
water was ever lacking on their journey. 

'What they did next is reported briefly in the Gospel.' 

lR Varro in Servius, Aeneid, bk. 11 1, p. 386. 

The shape of the star was different according to this other legend, 
the age of which is unknown : l9 

'During the journey, which lasted thirteen days, the Magi took 
neither rest nor food; they did not feel any need, and this period 
seemed to them not to last more than a day. The nearer they came to 
Bethlehem, the brighter the star shone. It had the form of an eagle, 
flying through the air and moving its wings. Above it was a cross.' 

The following legend, entitled Some events, which took place in 
Persia at the time of the birth of Christ, is attributed to Julius 
Africanus, a chronicler of the third century, although the actual date 
of it is unkn~wn.~" 

The scene takes place in Persia in a temple of Juno ( H p t s )  built 
by Cyrus. A priest announces that Juno has conceived. All the 
statues of the gods dance and sing at this news. A star descends 
and announces the birth of a Child, the Beginning and the End. All 
the statues fall down with their faces to the ground. The Magi 
announce that this Child is born at Bethlehem and advise the king 
to send ambassadors. Then Bacchus (Aiovuoos) appears and predicts 
that this Child will drive out all the false gods. Departure of the 
Magi, guided by the star. At Bethlehem they greet Mary, have a 
portrait of her with the Child painted by a skilful slave and place 
it in their chief temple with this inscription: 'To Jupiter Mithra 
(Aii HAio-to the Sun God) to the Great God, to King Jesus, the 
Persian Empire makes this dedication'. 

'The light of this star,' writes St. Ignatius,"l 'surpassed that of all 
the others; its brilliance was ineffable and its novelty was such that 
all those who looked at it were struck with astonishment. The sun, 
moon and the stars formed a choir round this star.' 

Huginus 2t Barma, in the Practice of his uses the same 
terms to describe the matter of the Great Work, on which the star 
appears. 'Take some real earth,' he says, 'well impregnated with 
the rays of the sun, the moon and the other stars.' 

lg Apocryphes, bk. 11, p. 469. 
20 Iulius Africanus, in Purr. grecque, bk. X ,  p. 97 and 107. 
21 Epistle to the Ephesians, ch. X I X .  
22 Huginus B Barma, La R2gne de Saturne change' en Si2cle d'or. Paris, 

Derieu, 1780. 
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In the fourth century, the philosopher Chalcidius, who, as 
Mullachius, the last of his editors, says, taught that the gods of 
Greece, the gods of Rome and the gods of foreigners should be 
adored, has preserved a record of the Star of the Magi and the 
explanation for it given by the wise. After having spoken of a star 
called Ahc by the Egyptians, which announces bad fortune, he adds: 

'There is another and more venerable story, which attests that 
the rising of a certain star announced not sickness or death, but the 
descent of a venerable God, for the grace of conversation with man 
and for the advantage of mortal affairs. The wisest of the Chaldeans, 
having seen this star while journeying through the night, as men 
perfectly versed in the contemplation of celestial things, sought, it 
is told, for the recent birth of a God and having found the majesty 
of this Child, they rendered to him the vows fitting to such a great 
God. This is much better known to you than to others.zs 

Diodorus of Tarsusz4 shows himself even more explicit, when he 
affirms that 'this star was not one of those which people the heavens, 
but a certain virtue or urano-diurnal (6uvap.i~ ) force (Odo-ctpav) 
having assumed the form of a star in order to announce the birth 
of the Lord among us. 

Gospel according to St. Luke, 11, v. 8-14: 
'And there were in the same country shepherds abiding in the 

field, keeping watch over their flock by night. And, lo, the angel of 
the Lord came upon them, and the glory of the Lord shone round 
about them : and they were sore afraid. 

'And the angel said unto them, Fear not: for, behold, I bring you 
g o d  tidings of great joy, which shall be to all people. For unto you 
is born this day in the city of David a Saviour, which is Christ the 
Lord. And this shall be a sign unto you: Ye shall find the babe 
wrapped in swaddling clothes, lying in a manger. 

'And suddenly there was with the angel a multitude of the 
heavenly host praising God and saying, Glory to God in the 
highest, and on earth peace, good will toward men.' 

z3 Chalcidius, Comm. in Timaeum Platonis, c. 125; in the Frag. 
Philosophorurn graecorum of Didot, bk. 11, p. 210.-Chalcidius is 
obviously speaking to an initiate. 

24 Diodoms of Tarsus, On Destiny, in Photius, cod. 233; Patr. greque, 
bk. CIII, p. 878. 
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Gospel according to St. Matthew, 11, v. 1-2, v. 7-1 1. 
'Now when Jesus was born in Bethlehem of Judaea in the days 

of Herod the king, behold, there came wise men from the east to 
Jerusalem, saying, Where is he that is born King of the Jews? for 
we have seen his star in the east, and are come to worship him. 

'Then Herod, when he had privily called the wise men, enquired 
of them diligently what time the star appeared. And he sent them 
to Bethlehem, and said, Go and search diligently for the young 
child: and when ye have found him bring me word again, that I 
may come and worship him also. 

'When they had heard the king, they departed; and, lo, the star, 
which they saw in the east, went before them, till it came and stood 
over where the young child was. 

'When they saw the star, they rejoiced with exceeding great joy. 
And when they were come into the house, they saw the young child 
with Mary his mother, and fell down and worshipped him; and 
when they had opened their treasures, they presented him with 
gifts : gold, and frankincense, and myrrh.' 

Speaking of such strange happenings and faced with the 
impossibility of attributing the cause of them to any celestial 
phenomenon, A. B ~ n n e t t y , ~ ~  struck by the mystery which envelops 
these narratives, asks : 

'Who are these Magi and what is one to think of this star? That 
is what rational critics and others are wondering at this moment. 
It is difficult to reply to these questions, because ancient and modem 
Rationalism and Ontologism, drawing all their knowledge from 
their own resources, have made one forget all the means by which 
the ancient peoples of the East preserved their primitive traditions.' 

We find the first reference to the star in the mouth of Balaam. 
The latter, who is said to have been born in the town of Pethor on 
the Euphrates, lived, they say, around the year 1477 B.C. at the 
centre of the rising Assyrian Empire. Balaam, prophet or Mage in 
Mesopotamia, cries out : 

'How shall I curse, whom God hath not cursed? or how shall I 
defy, whom the Lord hath not defied? . . . I shall see him, but not 

2' A Bonnetty, Documents historiques sur la Religion des Romains. 
bk. 11, p. 564. 
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now: I shall behold him, but not nigh: there shall come a Star out 
of Jacob, and a Sceptre shall rise out of Israel. . . .' (Numbers, 
XXIII, 8; XXIV, 17). 

In symbolic iconography, the star is used to indicate conception, 
as well as birth. The Virgin is often represented with a nimbus of 
stars. The Virgin at Larmor (Morbihan) forms part of a fine triptych, 
representing the death of Christ and the suffering of Mary (Mater 
dolorosa). In the sky of the central composition can be seen the sun, 
moon and stars and the scarf of Iris. The Virgin holds in her right 
hand a large star-maris stella-an epithet given to her in a 
Catholic hymn. 

G. J. W i t k o ~ s k i ~ ~  describes for us a very curious stained glass 
window, which used to be near the sacristy in the old church of 
Saint-Jean at Rouen, now destroyed. This window showed the 
Conception of St. Romain. 'His father, Benoit, Counsellor of 
Clothair 11, and his mother, Fklicit6, were lying in a bed, completely 
naked in accordance with the custom, which lasted until the middle 
of the sixteenth century. The conception was shown by a star, 
which shone on the coverlet in contact with the belly of the 
woman. . . . The borders of this window, which was already strange 
enough on account of its main motif, were ornamented with 
medallions on which one could see, not without surprise, the figures 
of Mars, Jupiter, Venus, etc. and, so that there should be no doubt 
about their identity, the figure of each deity was accompanied by 
its name.' 

Just as the human soul has its hidden recesses, so the cathedral has 
its secret passages. They extend underground below the church and, 
taken all together, they form the crypt (from the Greek Kpux~6<, 
hidden). 

In this low, damp, cold place, the observer experiences a strange 

26 G. J. Witkowski, L'Art profane ri 1'Eglise. France. Paris, Schemit, 
1908, p. 382. 
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feeling and one which imposes silence: it is the feeling of power, 
combined with darkness. We are here in the abode of the dead, as 
in the basilica of Saint-Denis, burial-place of the famous; as in the 
Roman catacombs, cemetery of the Christians. Paving stones, 
marble mausoleums, tombs, historical debris, fragments of the past 
abound. A heavy silence fills the vaulted space. The thousand out- 
side noises, vain echoes of the world, do not reach us here. Are we 
about to issue forth into the caves of the cyclops? Are we on the 
threshold of a Dantean inferno, or beneath the subterranean 
galleries, so welcoming, so hospitable to the first martyrs? All is 
mystery, anguish and fear in this obscure retreat. 

Around us are numbers of enormous pillars, sometimes in pairs, 
standing on their broad chamfered bases; short capitals, only 
slightly projecting, squat and unpretentious; rough, worn shapes, 
in which elegance and richness give place to solidarity. Thick 
muscles, contracted under the effort, which untiringly share the 
formidable weight of the entire building. Nocturnal will, silent, 
rigid, strained in eternal resistance to being crushed. Material power, 
which the builder knew how to direct and distribute, by giving to 
all these members the archaic aspect of a herd of fossilized pachy- 
derms, joined to each other, rounding their bony backs, hollowing 
their stone chests, under the pressure of an excessive burden. Real, 
but occult, power, which is exercised in secret, develops in the 
darkness, toils without respite in the deep foundations of the work. 
That is the dominant impression, felt by the visitor, when going 
through the galleries of a gothic crypt. 

Formerly the subterranean chambers of the temples served as 
abodes for the statues of Isis, which, at the time of the introduction 
of Christianity into Gaul, became those black Virgins, which the 
people in our day surround with a quite special veneration. Their 
symbolism is, moreover, identical; both the one and the other bear 
the same famous inscription on their base : Virgini pariturae; to the 
Virgin about to give birth. Ch. Bigarnez7 tells us of several statues 
of Isis, described in the same way. 'Already,' says the learned 
Pierre Dujols, in his Bibliographie ginbrale de I'Occulte, 'the 

27 Ch. Bigarne, Considkrations sur le Culte d'lsis chez les Eduens. 
Beaune, 1862. 
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scholar Elias Schadius, in his book De dictis Germanicis, had 
pointed out a similar inscription: Isidi, seu Virgini ex qua filius 
proditurus e ~ t . ~ ~  So these icons appear to have none of the Christian 
meaning ascribed to them, at any rate exoterically. Isis before 
conception is, says Bigarre, in astronomical theogany, that attribute 
of the Virgin, which several monuments considerably prior to 
Christianity describe under the name of Virgo paritura, that is to 
say the earth before its fecundation and which the rays of the sun 
are soon going to bring to life. She is also the mother of the gods, 
as is attested by a stone at Die: Matri deum, magnae ideae'. The 
esoteric meaning of our black Virgins cannot better be defined. 
They represent in hermetic symbolism the virgin earth, which the 
artist must choose as the subject of his Great Work. It is first matter 
in mineral state, as it comes out of the ore-bearing strata, deeply 
buried under the rocky mzss. It is, the texts tells us, 'a heavy, brittle, 
friable black substance, which has the appearance of a stone and, 
like a stone, can shatter into minute fragments.' Thus it appears to 
be the rule that the personified hieroglyph of this mineral possesses 
its special colour and that the subterranean parts of temples are 
reserved as its dwelling place. 

Nowadays, black Virgins are not numerous. 1 will mention a 
few, all.of whom enjoy great celebrity. The Cathedral of Chartres 
is best endowed in this respect. It has two of them, one, called by 
the expressive name of Notre-Dame-sous-Terre (Our Lady Under- 
ground), in the crypt, is seated on a throne, whose pedestal bears the 
inscription mentioned above : Virgini pari turae. The other one, 
outside, called Notre-Damedu-Pilier (Our Lady of the Pillar), 
occupies the centre of a niche filled with ex votos, in the form of 
burning hearts. The latter, Witkowski tells us, is the object of 
devotion of a great number of pilgrims. 'In early times,' adds this 
author, 'the stone column, which supports it, was worn away by the 
licks and bites of its fervent worshippers, like the foot of St. Peter in 
Rome, or the knee of Hercules, which the heathen worshipped in 
Sicily; but, in order to preserve it from too ardent kisses, in 1831 it 
was given a wooden surround.' Chartres, with its underground 
Virgin, ranks as the most ancient of all the places of pilgrimage. At 

TO Isis, or to the Virgin from whom the son will be born. 
I. OUR LADY-OF-CONFESSION 

Black Virgin of the Crypts of St. Victor, Marseilles. 
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first it was just an ancient statuette of Isis 'sculpted before Christ' 
as ancient local chronicles tell. At any rate, our present figure dates 
only from the very end of the eighteenth century, the one of the 
goddess Isis having been destroyed at some unknown date and 
replaced by a wooden statue, in which she holds her child on her 
lap. This was burnt in 1793. 

As for the black Virgin of Notre-Dame of Puy, whose limbs are 
not visible, she assumes the shape of a triangle, with her high- 
necked gown falling to her feet without a fold. The material is 
decorated with vine plants and ears of corn-symbolizing the bread 
and wine of the eucharist-and allows the Child's head, crowned as 
sumptuously as his mother's, to appear at waist height. 
Notre-Damede-Confession, the famous black Virgin of the crypts 

of Saint-Victor at Marseilles, offers us a fine specimen of ancient 
statuary, large and lithe. This figure, full of nobility, holds a sceptre 
in her right hand and has her forehead encircled with a triple 
flowered crown. 

Notre Dame of Rocamadour, which by 11 66 was already the site 
of a famous pilgrimage, is a miraculous madonna, the origin of 
which is attributed to the Jew Zacchaeus, head of the publicans of 
Jericho. This statue dominates the altar of the Virgin chapel, built 
in 1479. It is a wooden statuette, blackened by time, wrapped in a 
robe of silver scales, the worm-eaten remains of which are still 
preserved. 'The celebrity of Rocamadour goes back to the legendary 
hermit, St. Amateur or Amadour, who carved a wooden statuette 
of the Virgin, to which numerous miracles were attributed. It is 
said that Amateur was the pseudonym of the publican Zacchaeus, 
who had been converted by Jesus Christ. When Zacchaeus came to 
Gaul, he propagated the cult of the Virgin. The one at Rocamadour 
is very ancient, but the great vogue of the pilgrimage dates only 
from the twelfth century.'2B 

At Vichy, veneration of the black Virgin dates back to 'all 
antiquity', as the parish priest, Antoine Gravier, reported in the 
seventeenth century. Archaeologists give this sculpture a fourteenth 
century dating and, since the oldest parts of the church of St. Blaise, 
where it stands, were not built until the fifteenth century, AbbC 

29 La grande EncyclopMie, bk. XVIII, p. 761. 
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Allot, who describes this statue, thinks it was formerly to be found 
in the St. Nicholas Chapel, founded in 1372 by Guillaume de 
Hames. 

The church of Gu6odet at Quimper, still called NotreDame-de-la- 
Cit6, also possesses a black Virgin. 

Camille FlamrnarionsO tells us of a similar statue, which he saw 
in the vaults of the Observatory on September 24, 1871-two 
centuries after the first thermometric observation was made there. 
'The terrace and balustrade of this collossal Louis XIV edifice,' he 
writes, 'rise 28 metres above ground level and its foundations go 
down the same distance-28 metres. At the corner of one of the 
subterranean galleries, a statuette of the Virgin may be seen, which 
was placed there in the same year, 1671. Verses engraved at her 
feet invoke her by the name of Our Lady Underground.' This little- 
known Virgin of Paris, who personifies in the capital the mysterious 
subject of Hermes, appears to be a replica of the one at Chartres, 
the Blessed Lady Underground. 

Another detail useful to the hermeticist is that in the ceremonial 
prescribed for the processions of the black Virgins only green- 
coloured candles were burnt. 

As for the statuettes of Isis-I am speaking of those which 
escaped being Christianized-these are even rarer than the black 
Virgins. Perhaps one should seek the reason for this in the high 
antiquity of these icons. W i t k o ~ s k i ~ ~  describes one, which was 
housed in the St. Etienne Cathedral at Metz. 'This stone figure of 
Isis,' writes the author, '43 cm. high and 29 cm. broad, came from 
the old cloister. The high relief projected 18 cm. It represented the 
naked bust of a woman, but was so thin that, to make use of a 
picturesque phrase of Abbe Brantdme, ''She could not show any- 
thing but the outline". Her head was covered with a veil. Two 
dried-up breasts hung down from her chest, like those of the Dianas 
of Ephesus. The skin was coloured red and the drapery covering the 
figure was black. Similar statues were to be found at St. Germain- 
des-Pr6s and St. Etienne in Lyons.' 

At any rate, what remains for us is the fact that the cult of Isis, 

Camille Flammarion. L'Armosph2re. Paris, Hachette, 1888, p. 362. 
31 Cf. L'Art profane 6 1'Eglise. Etranger. op. cit., p. 26. 
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the Egyptian Ceres, was very mysterious. We only know that the 
feast of the goddess was solemnly celebrated every year at Busiris 
and that a bull was sacrificed to her. Herodotus says: 'Tens of 
thousands of men and women, when the sacrifice is over, beat their 
breasts: in whose honour, however, I do not feel it proper for me 
to say.' The Greeks, as well as the Egyptians, preserved absolute 
silence on the mysteries of the cult of Ceres and the historians have 
not told us anything, which could satisfy our curiosity. The revela- 
tion to  the profane of the secret of these practices was punishable 
by death. It was even considered a crime to lend an ear to its 
divulgence. Entry to the temple of Ceres, following the example of 
the Egyptian sanctuaries of Isis, was regularly forbidden to all 
those, who had not received initiation. However, the information 
transmitted to us about the hierarchy of the great priests allows us 
to conclude that the mysteries of Ceres must have been of the same 
order as those of the hermetic science. Indeed, we know that the 
ministers of the cult were divided into four degrees : the hierophant, 
whose task was to instruct the neophytes; the torch-bearer, who 
represented the sun; the herald, who represented Mercury; the 
minister of the altar, who represented the moon. In Rome, the 
Cerealia were celebrated on April 12 and lasted for a week. In the 
processions an egg was carried, the symbol of the world, and pigs 
were sacrificed. 

I have already mentioned that a stone at Die, representing Isis, 
referred to her as the mother of the Gods. The same epithet was 
applied to Rhea or Cybele. The two goddesses are thus shown as 
being nearly related and I would tend to consider them merely as 
different expressions of one and the same principle. M. Charles 
Vincens confirms this opinion in the description he gives of a bas- 
relief featuring Cybele, seen for centuries on the outside of the 
parochial church of Pennes (Bouches-du-Rhone), with its inscrip- 
tion: Matri Deum. 'This curious piece,' he tells us, 'disappeared 
only around 1610, but it is engraved in Grosson's Recueil (p. 2O).' 
It is a curious hermetic analogy that Cybele was worshipped at 
Pessinonte in Phrygia in the form of a black stone, which was said 
to have fallen from heaven. Phidias represents the goddess seated 
on a throne between two lions, having on her head a mural crown, 
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from which hangs a veil. Sometimes she is represented holding a 
key and seeming to draw back her veil. Isis, Ceres and Cybele are 
three heads under the same veil. 

Having disposed of these preliminaries, we must now undertake a 
hermetic study of the cathedral and, in order to limit our investiga- 
tions, I will take, as a type, the Christian temple of the French 
capital, Notre Dame of Paris. 

My task is certainly a difficult one. We no longer live in the times 
of Messire Bernard, Count of Trkvise, of Zachaire or of Flamel. 
The centuries have left their deep mark on the face of the building, 
the elements have dug broad wrinkles, but the ravages of time 
count for little in comparison with those wrought by human mad- 
ness. Revolutions have made their imprint there, a regrettable 
witness to the anger of the common people. Vandalism, that enemy 
of beauty, has vented its hatred in terrible mutilations and the 
restorers themselves, although having the best intentions, have not 
always known how to respect what the iconoclasts had spared. 

The majestic Notre Dame of Paris was formerly raised up on a 
flight of eleven steps. Separated only by a narrow space from the 
wooden houses, from the pointed, crow's step gables, it gained in 
boldness and elegance what it lost in bulk. Today, thanks to 
clearances, it appears all the more massive for being more isolated 
and because its porches, pillars and buttresses rest directly on the 
ground. A gradual raising of the ground level all around has meant 
that the cathedral steps have been swallowed up, one by one, until 
none remains. 

The space in front of the cathedral was once bordered on one side 
by the imposing basilica itself and on the other by a picturesque 
conglomeration of little buildings, decorated with spires, spikes and 
weathercocks. These were interspersed with painted shops, having 
carved beams and comic signs. At the corners of the buildings were 
niches, ornamented with madonnas or saints, flanked with turrets, 
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pepper-pot towers and bastions. In the middle of this space stood 
a tall, narrow stone statue, holding a book in one hand and a snake 
in the other. This statue was part of a monumental fountain, on 
which was written this couplet : 

Qui sitis, huc tendas : desunt si forte liquores, 
Pergredere, aeternas diva paravit aquas. 
You, who are thirsty, come hithec if, by chance the fountain 

fails 
The goddess has, by degrees, prepared the everlasting waters. 

The people used to call it sometimes Monsieur Legris (Mr. Grey), 
sometimes the Dealer in Grey, the Great Fasting Man or the Fasting 
Man of Notre Dame. 

Many interpretations have been given of these strange expressions 
applied by the common people to an image, which the archaeologists 
have not been able to identify. The best explanation is the one given 
by Amkdke of Ponthieu,s2 which seems to me all the more interest- 
ing since the author, who was not a hermeticist, judges without 
prejudice and without any preconceived idea. 

'In front of this temple,' he tells us, 'stood a sacred monolith, 
which time had rendered shapeless. The ancients called it Phoebi- 
genus,33 the son of Apollo. Later the people called it Maitre Pierre, 
meaning master stone, stone of power?" It was also called Messire 
IRgris (Mr. Grey), since grey signified fire and particularly feu grisou 
(fire damp), will-o'-the-wisp. . . . 

'According to some, these unformed features resemble Esculapius, 
Mercury, or the god Te rmin~s .~~  According to others they were 
the features of Archambaud, Mayor of the Palace under Clovis 11, 
who had donated the ground on which the Hotel-Dieu was built. 
Others saw the features of Guillaume de Paris, who had built it at 
the same time as the portal of Notre Dame. The AbbC Leboeuf saw 
the face of Christ; others St. Genevikve, patron saint of Paris. 

32 Amtdk de Ponthieu, Ugendes du Vieux Paris. Paris, Bachelin- 
Desflorenne, 1867, p. 91. 

5a Engendered by the sun or by gold. 
It is the headstone, which I have already mentioned. 

85 The busts of Terminus were busts of Hermes (Mercury). 
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'This stone was removed in 1748, when the square of the Parvis- 
de-Notre-Dame was enlarged.' 

At about the same time, the chapter of Notre Dame received the 
order to suppress the statue of St. Christopher. This collossus, 
painted in grey, stood back to the first pillar on the right, as you 
enter the nave. It had been erected in 1413 by Antoine des Essarts, 
Chamberlain to King Charles VI. Its removal was suggested in 1772, 
but Christopher de Beaumont, Archbishop of Paris at that time, 
opposed this formally. It was only at his death in 1781 that it was 
dragged away and broken up. Notre Dame of Amiens still has a 
good Christian giant carrying the Child Jesus, but it must have 
escaped destruction only because it forms part of a wall. It is a 
sculpture in bas-relief. Seville Cathedral has also preserved a collossal 
St. Christopher, in the form of a fresco. The St. Christopher in the 
church of St. Jacques-la-Boucherie was destroyed, with the building, 
and Auxerre Cathedral's fine statue, dating from 1539, was destroyed 
by order in 1768, only a few years before the one in Paris. 

Behind such acts there must obviously have been powerful 
motives. Although they do not appear to me to be justified, we 
can, however, find their cause in the symbolical expression drawn 
from the legend condensed4oubtless all too clearly-by the image. 
St. Christopher, whose primitive name Offerus, is revealed to us by 
Jacques de Voragine, signifies to the masses : he, who carries Christ 
(from the Greek X p i ~ ~ o ( ~ 6 p o ~ ) ;  but the phonetic cabala discloses 
another meaning, which is adequate and in conformity with the 
hermetic doctrine. Christopher stands for Chrysopher: he, who carries 
gold (Greek Xpuaocp6pog ). From this one can better understand 
the extreme importance of the symbol of St. Christopher. It is the 
hieroglyph of the solar sulphur (Jesus), of the nascent gold, raised 
on the mercurial waters and then carried, by the proper energy of 
this Mercury, to the degree of power possessed by the Elixir. 
According to Aristotle, the emblematic colour of Mercury is grey 
or violet, which explains sufficiently why the statutes of St. 
Christopher were given a coating of that colour. A certain number 
of old engravings of the collossus, kept at the Cabinet des Estampes 
in the Biblioth&que Nationale, are executed in simple outline in 
bistre. The oldest dates from 141 8. 
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At Rocamadour (Lot), they still point out a gigantic statue of 
St. Christopher, raised up on the St. Michael heights and pre- 
dating the church. Beside it an old iron-bound chest is to be seen, 
above which the rough stump of a sword is sticking out of the rock 
and secured with a chain. Legend would have it that this fragment 
was part of the famous sword Durandal, which the paladin Roland 
broke, when making the breach at Roncevaux. However that may 
be, the truth behind these symbols is highly transparent. The sword, 
which opens up the rock, Moses' rod, which made water flow from 
the rock of Horeb, the sceptre of the goddess Rhea, with which she 
struck the Mount Dyndimus and the javelin of Atalanta are all one 
and the same hieroglyph of this hidden matter of the Philosophers, 
whose nature is indicated by St. Christopher and the result by the 
iron-bound chest. 

I am sorry not to be able to say more about this magnificent 
emblem, which had the first place reserved for it in the gothic 
basilicas. No precise and detailed description has come down to us 
of those great figures, those groups, which were admirable in their 
teaching, but which a superficial and decadent age removed, without 
even the excuse of urgent necessity. 

The eighteenth century, the reign of the aristocracy and of wit, 
of courtly priests, powdered marquises, bewigged gentlemen; that 
age, blessed with dancing-masters, madrigals and Watteau 
shepherdesses; that brilliant and perverse, frivolous and mannered 
century, which was to be submerged in blood, was particularly 
hostile to gothic works of art. Carried along by the great tide of 
decadence, which, under Francis I, took the paradoxical name of 
the Renaissance, the artists of the time were incapable of making 
an effort equal to that of their ancestors. Being entirely ignorant 
of medieval symbolism, they applied themseives to reproducing 
bastard works without taste, without character, without esoteric 
thought, rather than to pursuing and developing admirable and 
healthy French originality. 

Architects, painters and sculptors, preferring their own glory to 
that of the Art, looked to ancient models, copied in Italy. 

The builders of the Middle Ages had the natural attributes of 
faith and modesty. The anonymous creators of pure works of art, 

E 
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they built for Truth, for the affirmation of their ideal, for the 
propagation and the nobility of their science. Those of the 
Renaissance, preoccupied above all by their personality, jealous of 
their worth, built for their own future fame. The Middle Ages owed 
their splendour to the originality of their creations; the Renaissance 
owed its vogue to the servile fidelity of its copies. The former was 
an idea; the latter, a fashion. On one side, genius; on the other, 
talent. In gothic art, the actual execution remains subordinate to 
the idea; in Renaissance art, it dominates and obliterates the idea. 
The one appeals to the heart, to the brain, to the soul; it is the 
triumph of spirit. The other is directed to the senses; it is the 
glorification of matter. From the twelfth to the fifteenth century, 
there was poverty of media, but a wealth of expression; from the 
sixteenth century onwards, art has shown beauty of form, but 
mediocrity of invention. The medieval masters knew how to animate 
common limestone; the artists of the Renaissance left their marble 
inert and cold. 

It is the antagonism of these two periods, born of opposing con- 
cepts, which explains the scorn, shown by the Renaissance, and its 
deep hatred of everything gothic. 

Such a state of mind was bound to be fatal to the work of the 
Middle Ages; and it is, indeed, to this that we must attribute the 
innumerable mutilations, which we deplore today. 

Paris 



The Cathedral of Paris, like most French cathedrals, is dedicated 
to the Blessed Virgin Mary or the Virgin Mother. The common 
people of France call these churches Notre-Dames. In Sicily, they 
have the even more expressive name of the Matrices. Thus there are 
many temples dedicated to the Mother (Lat. muter, matris), to the 
Matrona in the primitive sense, a word which has been corrupted 
into Madonna (Ital. ma donna), my Lady, and, by extension, Our 
Lady (Notre-Dame). 

Let us pass the railing of the porch and begin our study of the 
fapde with the great portal, called the Central Porch, or Porch of 
Judgment. 
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The pier, which divides the entrance bay, shows a series of 
allegorical representations of the medieval sciences. In the place of 
honour, facing the parvis, alchemy is represented by a woman, with 
her head touching the clouds. Seated on a throne, she holds in her 
left hand a sceptre, the sign of royal power, while her right hand 
supports two books, one closed (esotericism), the other open 
(exotericism). Supported between her knees and leaning against her 
chest, is the ladder with nine rungs-scala philosophorum-hiero- 

' \  glyph of the patience which the faithful must possess in the course 
of the nine successive operations of the hermetic labour (plate 11). 
'Patience is the Philosophers' ladder,' Valoisl tells us, 'and humility 
is the door to their garden; for whosoever will persevere without 
pride and without envy, on him God will show mercy.' 

That is the title of the philosophical chapter of this Mutus Liber, 
the gothic cathedrai; the frontispiece of this occult Bible, with its 
massive pages of stone; the imprint, the seal of the secular Great 
Work on the very face of the Christian Great Work. It could not be 
better situated than on the very threshold of the main entrance. 
Thus the cathedral appears to be based on alchemical science, on 
the science which investigates the transformations of the original 
substance, elementary matter (Lat. materea, root muter mother). 
For the Virgin Mother, stripped of her symbolical veil, is none 
other than the personification of the primitive substance, used by 
the Principle, the creator of all that is, for the furtherance of his 
designs. This is the meaning (and, indeed, a very clear one) of this 
strange epithet, which we read in the Mass of the Immaculate 
Conception of the Virgin, of which the text reads : 

'The Lord possessed me at the beginning of his ways. I existed 
before he formed any creature, I existed from all eternity, before 
the earth was created. The abysses were not yet and already I was 
conceived. The fountains had not yet come out of the earth, the 
heavy mass of the mountains had not yet been formed*, I was 
begotten before the hills. He had created neither the earth, nor the 
rivers, nor strengthened the world on its poles. When he prepared 
the heavens, I was present; when he confined the abysses within 

' Oeuvres de Nicolas Grosparmy et Nicolas Valois. Mss. Biblioth. de 
L'Arsenal, no. 2516 (166 S.A.F.), p. 176. 

11. ALCHEMY 
Bas-relief on the Great Porch of Notre-Dame, Paris. 
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their bounds and prescribed an inviolable law; when he confirmed the 
air above the earth; when he balanced the waters of the fountains; 
when he shut up the sea within its limits and imposed a law on the 
waters, so that they should not pass their bounds; when he laid the 
foundations of the earth, I was with him and I regulated all things.' 

Obviously what is dealt with here is the very essence of things. 
Indeed, the Litanies tell us that the Virgin is the Vase containing 
the Spirit of things: vas spirituale. 'On a table, breast high to the 
Magi,' Etteila2 tells us, 'were on one side a book or a series of golden 
pages or plates (the book of Thoth) and on the other side a vase full 
of celestial-astral liquid, consisting of one part of wild honey, one 
part of terrestial water and a third part of celestial water. . . . The 
secret, the mystery was therefore in this vase.' 

This singular virgin-virgo singularis as the Church expressly 
calls her-is, in addition, glorified under names which denote clearly 
enough her positive origin. Is she not also called the Palm tree of 
Patience (Palma patientiae) the Lily among the  thorn^.^ (Lilium 
inter spinas); Sampson's symbolic Honey; Gideon's Fleece; the mystic 
Rose; the Gateway to Heaven; the House of  Gold, etc. The same 
texts also call Mary the Seat of Wisdom, in other words the subject 
of the hermetic science of universal wisdom. In the symbolism of 
planetary metals, she is the Moon, who receives the rays of the Sun 
and keeps them secretly in her breast. She is the dispenser of the 
passive substance, which the solar spirit comes to animate. Mary, 
Virgin and Mother, then, represents form; Elias, the Sun, God the 
Father, is the emblem of the vital spirit. From the union of these 
two principles living matter results, subject to the vicissitudes of 
the laws of mutation and progression. Thus is Jesus, the incarnate 
spirit, fire, incorporated in things here below: 

A N D  THE WORD WAS MADE FLESH, AND DWELT AMONG US 

On the other hand, the Bible tells us that Mary, mother of Jesus, 
was of the stem of Jesse. Now, the Hebrew word Jes means fire, 

Etteila, Le Denier du Pauvre, in the Sept nuances de l'oeuvre 
philosophique, (1786). p. 57. 

This is the title of the famous alchemical manuscripts of Agricola 
and Ticinensis. Cf. libraries of Rennes (159); of Bordeaux (533); of 
Lyons (1 54); of Cambrai (9 19). 



the Sun Divinity. To be of the stem of Jesse is thus to be of the race 
of the sun, of fire. Since matter derives from the solar fire, as we 
have just seen, the very name of Jesus appears to us in its original 
and celestial splendour : fire, sun, God.  

Finally, in the Ave Regina, the Virgin is properly called root 
(salve radix) to show that she is the principle and the beginning of 
all things. 'Hail, root by which the Light has shone on the world.' 

These are the reflections suggested by the expressive bas-relief, 
which greets the visitor under the porch of the basilica. Hermetic 
philosophy, the ancient spagyric art, welcomes him to the gothic 
church, the alchemical temple par excellence. For the whole 
cathedral is just a silent witness in images to the ancient science of 
Hermes, and it has even managed to preserve one of its ancient 
craftsmen. Notre Dame has indeed kept its alchemist. 

If, moved by curiosity or simply wishing to give some purpose to 
a summer stroll, you climb the spiral staircase leading to the high 
parts of the building, you should make you way slowly along the 
path, hollowed out like a channel at  the top of the second gallery. 
Once you are in the vicinity of the main axis of the majestic build- 
ing, at  the reentrant angle of the North Tower, you will see in the 
middle of the procession of monsters, a large and striking stone re- 
lief of an old man. This is he - the  alchemist of Notre Dame (pl. 111). 

Wearing a Phrygian cap, attribute of the Adept,' negligently 
placed on his long, thickly curling hair, the scholar, dressed in his 

The Phrygian cap, which was worn by the sans-culottes and acted 
as a sort of protective talisman in the midst of the revolutionary 
slaughter, was a distinctive sign of the Initiates. In the analysis, which 
he made of a work of Lombard (de Langres) entitled Histoire des 
Jacobins, depuis 1789 jusqu'ci ce jour, ou Etat de 1'Europe en novembre 
1820 (Paris 1820), the scholar Pierre Dujols writes that for the grade of 
the Epopt (in the Eleusinian Mysteries) the new member was asked 
whether he felt in himself the strength, the will and the devotion necessary 
for him to set his hand to the GREAT WORK. Then a red cap was put 
on his head, while this formula was pronounced: 'Cover yourself with 
this cap, it is worth more than a king's crown.' Few suspected that this 
hat, called liberia in the Mithraic rituals and which formerly denoted the 
freed slaves, was a masonic symbol and the supreme mark of Initiation. 
It is not therefore surprising to see it represented on our coins and our 
public monuments. 

111. NOTRE-DAME, PARIS 
T L  - A l-L--:-* 
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working cape, is leaning with one hand on the balustrade and 
stroking his full, silky beard with the other. He is not meditating, 
he is observing. His eye is fixed; his look is strangely acute. The 
philosopher's whole attitude suggests extreme emotion. The slope 
of his shoulders, the forward thrust of his head and chest, betray, 
indeed, the greatest surprise. Surely that hand of stone is coming 
to life. Is it illusion? You would think you saw it trembling. . . . 

What a spIendid figure he is, this old master! Anxiously and 
attentively he is scrutinizing and enquiring into the evolution of 
mineral life and finally he contemplates in amazement the prodigy, 
which his faith alone has let him perceive. And how poor are the 
modem statues of our learned men-whether thew are cast in 
bronze or sculpted in marble-set beside this venerable figure, so 
simple, yet so powerfully realistic. 

The basement of the fafade, which extends below the three porches, 
is entirely dedicated to our science, and this collection of images, 
as strange as they are instructive, is a veritable feast for anyone 
who deciphers hermetic enigmas. 

It is here that we are going to find in stone the name of the 
subject of the Wise; here that we shall witness the processing of the 
secret solvent, and here, finally, that we shall follow, step by step, the 
work of making the Elixir, from calcination to ultimate coction. 
. But, in order to keep some sort of method in this study, we shall 
always observe the order in which the figures succeed one another, 
proceeding from the exterior to the door of the porch, as the 
faithful would do on entering the sanctuary. On the lateral surfaces 
of the piers on each side of the great doorway, we shall find two 
little bas-reliefs at eye level, each fitting into a pointed arch. The 
one on the left pillar shows us the alchemist discovering the 
mysterious Fountain, which Le Trkvisan describes in the last 
Parable of his book on la Philosophie naturelle des Me'taux." 

Cf. J. Mangin de Richebourg, Bibliothtque des Philosophes 
Chimiques. Paris, 1741, bk. 11, treatise VII. 












































































































































































